














>» 
S 


CIN 











ew You! 








ee ee 

















PAINTING 
SCULPTURE 
APPLIED ART 














VOL. XXII, NO. 6—WEEKLY 


Chardin Represented as a Riddle 


AN ANONYMOUS SKETCH, 





PERHAPS 


The Art nad 


wee” 









An /nternational Newspaper of Art 


¥.,. 


OS, hatrrh 


A eee ee x : ¥ i 


Be 


— 





CHARDIN 





HIMSELF 


BY 
PARIS—A_ second sale of drawings his home, offering himself as a_ riddle 
and water colors_of the French school | to be solved. The experts for the greater 
of t iith century, forming part| part are inclined to attribute it to Char- 
of the Jean Masson collection, is to take|4in himself, but do not dare to pass 
place on Dec: 6 at the Hotel Drouct definite judgment on account of the lack 
sad ” Digit 7. aee material with which to make a com- 
Proceedings will be directed by Me. Lair- parison, Chardin’s drawings, as is well 
Dubreuil, assisted by MM. Réral, Pauline | known, being undiscoverable. 
and Lasquin, acting as experts. Although The collection also comprises works 
: = . by Boucher, Greuze, Nattier, Cochin, 
o longer contains items] 7; . 4 al ns 
< . Huet, Gravelot, Freudeberg, Trinquesse, 
ere offered at the first] Vincent, Hubert-Robert and some Ver- 
sale results of which,| nets. It is to be expected that a great 
last spring not been forgotten—it | deal of rivalry will be exhibited in the 
does contain mn very interesting | attempt to obtain possession of these 
lots, and the 164 ers form a col-| precious scraps of paper. 
lection that is import in the history 
of art. “F nt , 
Among the most beautiful may be| More Gifts to Toledo by Secor 
mentioned a vigorous composition by TOLEDO—Arthur J. Secor has just 
Oudry, representing a fight between dogs | made two more important gifts of paint- 
and wolves, and a delightful suite by|ings to the Toledo Museum of Art to 
Dugoure designed to illustrate the “Love| be added to the works already presented 
of Psyche and Cupid” of Lafontaine. by him. The two gifts, now on view 
\mateurs of drawing will also have|in the Secor Gallery, are a portrait of 
the pleasure of sampling a series of| King William IV, by Sir David Wilkie, 
studies by Prud’hon representing women| and a large historical canvas, “The 
dressed in the fashions of 1815, as well] Magnanimity of Scipio,” by Gerbrandt 
as a very fine anonymous sketch, repro-| van den Eeckhout, a pupil and close friend 
duced herewith, representing Chardin in! of Rembrandt. 
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Painting by, Pile R. Patera Sold in in ‘iat 


Brera as second class mail matter, 
-¥. P.O., under Act of March 3, 1879 


PRICE. 15 CENTS 














“THE SWORDFISHERMAN” 


This striking picture was one of ele 
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om sold in 


By CHARLES R. PATTERSON 


Courtesy of the Doll & Richards Galleries 
the course of the 


& Richards Galleries, 


recent exhibition 
Boston 


of Mr. Patterson’s work at the Doll 














BETTS, SAVAGE AND 
GARBER WIN PRIZES 


Capture the Chief Awards at Na- 


tional Academy’s Winter Show 


Many Big Canvases on View 

Although there is the very large num 
ber of 582 Winter 
Exhibition of the of 
Design, temporary 


shown at the 
National 
that 
booths have been arranged in the center 
to 
small 


we orks 
Academy 


so many two 


gallery accommodate several 


of the 
is notable for many large 
tures of especially 
the “Recessional,” with which Eugene F. 
Savage won the $500 Altman prize, and 
the “Tannhauser” by Philip L. Hale, 
works before which even Louis Betts’ 
$1,000 Altman prize winner, “Elizabeth 
Betts of Wortham,” seems rather small 

This impression of bigness is made 
upon the visitor on entering the South 
Gallery where hang Wayman Adams’ 
practically life-size double portrait of 
Mr. and Mrs. Joseph Pennell called “The 
Pennell’s Brooklyn Window,” Spencer 
Nichols’ “Winter Moonrise,” Harry F. 
Waltman’s “Fountain of the Birds, Pros 
pect Park,” and Sigurd Skou’s “In Peer 
Gynt’s Country.” 

Our painters are so little used to large 
canvases that they are not always happy 


groups 


canvases, show this year 


canvases. Pic- 


big dimensions are 


in attempting to cover them. This is 
illustrated by the Adams portrait, by 
Hale’s empty rendition of the Tann 
hauser legend, and Savage's “Reces 
sional,” which is so confused in compo 
sition and so crowded with figures and 
still life as to be unintelligible. 

Mr. Betts is wholly at ease in his 
large painting of Elizabeth Betts, which 
came from his one-man show at the 
Howard Young Galleries. So is Danie’ 


Garber in “The Quarry at Byram,” the 
Carnegie $500 prize winner, which would 


look large in the average Academy show 
but is here overshadowed in dimensions 
by many other canvases. 

There is not a litle emp‘iness and 
obviousness in “The Girls” by Mrs. Marie 
Danforth Page, which won the Is‘dor 
medal. One girl is dressed to comport 


with the book she holds in her hand and 


the other is attired in outing clothes and 
carries a tennis racquet. A sincere and 
direct piece of painting is to be seen in 
the “Elizabeth” by Mary F. R. Clay, 
which won the Thomas R. Proctor »rize 
and the same thing can be said of “The 
Covered Bridge” by Carl Lawless, to 


(Continued on page 6) 





Society Aids Art 
at Dallas Exhibit 


Fourth Annual Display of Dallas 
Art 


Impetus to Plan for a Museum 


Association Gives a Great 


\S—The fourth annual exhibi- 
Dallas Art Association, which 

14 to last until the 28th, is 
It was made 
also as a 


DALL 
tion of the 
opened Novy 
more than an art display. 
a social event, and it serves 


(Continued on page 5) 





MACKNIGHT’S TONAL 
HARMONIES SHOWN 


Fifteen Water * ehadet Mostly of 
Mexican Scenes, Vibrate Hues 
at Times Radiant, Again Subtile 
The most significant exhibition to open 
New York this that of 
Dodge Macknight’s water colors at the 
new galleries of Frank K. M. Rehn at 
693 Fifth Ave. It is the first time that 
New York has been privileged to see a 


in week was 
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a member the North Shore Arts 
Museum obtained this canvas 





a Nordell 


By CARL J. NORDELL 
Association of Gloucester, the Cleveland 
for its permanent collection. 
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Newcomb Macklin & Co. 


PICTURE FRAME MAKERS 
233 Fifth Ave., New York 


DISTINGUISHED 
Modern HAND CARVED DESIGNS 
ANTIQUE REPRODUCTIONS 
SUPERIOR TONES and FINISHES 
Extremely Moderate Prices 


STOCK FRAMES 


FOR OIL PAINTINGS 


ALWAYS ON HAND IN ALL REGU- 
LAR SIZES FOR IMMEDIATE 
DELIVERY 


MAIL ORDERS 
Receive Prompt Individual Attention 
George A. McCoy, Manager 
Catalogues Sent Upon Request 


Art Gallery and Work Shop 
State & Kinzie Sts. Chicago, II. 
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| ENGRAVINGS 
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(ESTABLISHED 1760) 


BY APPOINTMENT 


Paintings, Drawings, Engravings, | 
Etchings,Lithographs, Woodcuts, 
by the Old and Modern Masters 
EXPERTS, VALUERS, PUBLISHERS 
GALLERIES 
144-145-146, NEW BOND ST. 
LONDON, W. 1. 


Cable Address, Colnaghi, London 














The Morant Gallery 


OLD MASTERS 


Early Italian and Flemish 
Primitives and 17th Century 
Dutch Masters 


33, Duke St., St. James’s, London, S. W. 1. 
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by Marchand, Lotiron, Roger Fry, Matisse, 

Unasien Bell, Segonzac, Duncan Grant, 

Moreau, Thérése Lessore and contemporary 
painters and the older schools, 


THE INDEPENDENT GALLERY 
7a Grafton Street, London, W. 1. 
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Watercolour Drawings & Paintings 


Publisher of Modern Original 
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ANTIQUES 
Works of Art 


107, Wigmore St., London, W. 1. 
















CYRIL ANDRADE 
FINE ARMOUR 


Catalogues and Photographs free on request 
ANTIQUITIES AND CHINA 


8, Duke Street, St. James’s, London 


one-man show by the painter whom Bos- 
ton idolizes. 

Indeed, it is a rare thing for a Dodge 
Macknight water color to leave Massa- 
chusetts. The wise collectors of his 
home town usually grab them up as soon 
as they are painted, and, having gath- 
ered them in, hang on to them in spite 
of storms and tides. 

But Mr. Rehn is showing a group of 
fifteen, all painted within the last two 
years, and covering pretty much the 
gamut of effects that make the artist 
an extraordinary figure in American art. 
(It may be remarked within these 
parentheses that the painter's color is 
not the only color to be seen in the 
show, for there is an abundance of the 
little star-cast red pasters indicating 
“sold” that delight an art dealer’s heart.) 

To begin with a crescendo, there is 
“Tupelo Trees, Autumn,” a burst of red 
in Macknight’s most glorious manner. In 
a key almost equally high is “Indian Vil- 
lage, Mexico,” whose prevailing note is 
the most positive of purplish red, cooled 
with bright green, the whole playing un- 
der a lilac sky. ‘“Popocatapetl from 
Atlixco” is a stirring and pleasing com- 
bination of reds, greens and blues. 

The blast passed, there comes “Windy 
Autumn,” a wonderful piece of color 
dynamics. Then, as if to show how deli- 
cate and full of nuance the artist can 
be, there is “Winter, Cape Cod,” a sym- 
phony of pale red, pale green and blue: 


“Snow Shoes,” both delicious and _stir- 
ring, and “Snow Storm, New Hamp- 
shire,” which revels just how subtile 


Dodge Macknight can be—Dodge Mac- 
knight, who is probably the greatest de 
votee of positive color in the world. 


A Post-Impressionist Show 

Twenty paintings done in the general 
style of Cézanne and the Post-Impres- 
sionists constitute the exhibition by 
H. Varnum Poor at the Montross Gal- 
lery. To say that his art is in Cézanne’s 
manner is not to disparage it in the 
least, any more than it would be to say 
that a landscape by Twachtman or by 
Childe Hassam is in the manner of Monet 
and the Impressionists. 

Indeed, judging by his present show. 
Mr. Poor stands in a very similar rela- 
tion to the illustrious founder of Post- 
Impressionism, for his work seems to 
be the finest product of this formula that 
has yet appeared in America. 

Like nearly all the Post-Impressionists. 
Mr. Poor devotes himself alike to land- 
scape, figures and still life. He reaches 
the fullest flowering of the stvle. how- 
ever, in the landscape, “Two Oak Trees,” 
whose curling masses express a charm 
that is sylvan and idyllic. and in “Trees 
in a Feed Lot,” whose foliage has an ex- 
plosive sort of flare that is accentuated 
bv a prominent sky bevond and above. 
recorded in blue and white. 

There is a jovous and solidly painted 
group of still-life subjects that are satis- 
fving in the extreme. especially notable 
being “Still Life with Red Curtain,” a 
delicious “Hollyhocks,” and a crisp and 
bright “Gladiolas.” “Portrait of a 
Woman” ranks as high as anythine in 
the display; it has the glory of Post- 
Impressionist line and mass and is done 
in characteristic low but strong tones. 


Mrs. Hailman Is Versatile 


Johanna K. W. Hailman, Pittsburgh 
nainter and the daughter of the artist 


Toseph R. Woodwell, returns to New 
York with another show at the John 


Levv Galleries through Nov. 24. Mrs. 
Hailman is perfectly fearless, whether 
she is facing the grotesque mechanical 














forms and the reds and pinks and sun- 
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All Periods 





shot clouds of steam of the “Eliza Fur 
nace,” the mighty panorama of the 
“Pittsburgh Mills,” or a huge cactus 
plant whose leaves of palest violet under 
the blazing Bahama sunlight form “Na 
ture’s Jalousie” through which the spec 
tator glimpses a background of semi 
tropical sea and sky. 

Her view of “Treasure Island” 
adequate impression of the vivid theatri 
cal hues of the waters surrounding those 
dots of land in the Atlantic, a world in 


PIVES 


which she is quite as much at home as 
in her native country as shown in the 
admirable little landscape, “Laurel 


Ridge.” That she can paint and model 
the figure is to be seen in the cheerful 
study of the maid-servant “Maritza” 
bearing a dish of fruit, to add even mort 
color to the scheme. Her quality as a 
flower painter reaches its highest flight 
in the lovely “Madonna Lilies.” 


Gordon Grant, Arthur Ratzka 

Gordon Grant’s most recent paintings 
of ships and the sea and a group of 
pastel portraits by a newly arrived Hun 
garian artist, Arthur L. Ratzka, are ex 
hibited by the Howard Young Gallerie 
until Nov. 30. 

“Mid-Atlantic” by Mr. Grant is not a 
large picture but it has the immensity 


and power of the sea in it. A feeling 
of proportion is kept in spite of the 
difficulty in supplying contrast and the 


me big wave in the. picture carries the 
conviction that it is indeed ‘mountain 
high.” The passages of color over the 
surface of the water due to the reflec 
tion of clouds, the ruffling of the wind 
the shadows in the hollows, have all been 
given observation. 

About half of these pictures are simply 
of the sea, while in the remainder ships 
are the center of interest—ships painted 
with the nautical accuracy which the 
artist’s experience on the sea has given 
him. Mr. Grant is at present making 
drawings for a pictorial history of sail 
ing craft. 

The portraitist, Ratzka, is showing pic 
tures done since his arrival here. He 
confines himself to pastel, a medium 
whose possibilities he has carried far, his 
work suggesting at first glance that it 
has been done in oil. The carefully 
worked out backgrounds, the enfolding 
atmosphere, the beautifully rendered tex- 
tures all bear out that impression 

Aside from this respect for “proper 
ties,” he has sought deeply for character 
and personality, and has managed to es 


close 


cape the rigidity which mars so many 
portraits. Count L. Széchényi, Hun 
garian Ambassador; Professor Ludwig 


Lewisohn, David T. Wells, Mrs. Sophie 
Kerr and Miss Betty Hallberg are some 
of his subjects. 


Henry R. Poore Exhibits 


Henry R. Poore’s hunting scenes and 
pastorals have held a place of their own 


in American art for many years. As a 
breeder of dogs and follower of the 
hounds in France, England and America 
he possesses a knowledge which makes 


his pictures authoritative, and added to 
this knowledge is a sense of the pictorial 
and dramatic. 

His pictures are exhihited at the Braus 
Galleries. Such a picture as “Full Cry” 

two horsemen and a pack of hounds 
mounting a hill against a big expanse 
of cloudy sky—communicates the eager 
spirit of the event. His portraits of 
hunting dogs are excellent, especially that 
of two American hounds who, says Mr 
Poore. are superior in many respects t 
their Englisch brothers. 

Many of his cattle and sheep pictures 
were painted at Barnev’s Toy. a stretch 
of coast near New Bedford where Swain 
Gifford painted, a country which Mr 
Poore first visited at the latter’s invita- 


tion. The “Yacht Race.” painted there 
makes man’s contest a background for 
a peaceful flock of sheep on a_ rocky 
nromontory whose lives are untouched 
by any such competition. The exhibi- 
tion lasts until Dec. 1. 
Ennis and Crossman 

George Pearse Ennis sailed up _ the 

west coast of Newfoundland last sum- 


mer beginning at Port aux Basques and 
painted a series of water colors which 
bear all the earmarks of being true to 
the spirit as well as the asnect of the 





























Mr. Ennis possesses the secret of 
painting the dark blue of very deep water 
ind suggesting its depth and coldness. 
It shou'd be mentioned that he has con- 
fined himself to aquarelle with its at- 
tendant restrictions, which make the re- 
sult, when it is successful (and it is 
lecidedly so in this case) more inter 
‘sting than when body color is employed. 

In the few instances in which figures 
ire introduced into these shore scenes, 
which for the most part are devoted to 
high cliffs, the sea, fishing villages and 
hoats, the artist is so successful that one 


wishes he had done it oftener. 
William H. Crossman, who held his 
first exhibition of oils at the same gal- 


eries last spring, is showing a number 
f very small water colors, mostly of 
hills and clouds. Clouds gathering for 
1 storm, clouds full of wind, clouds 
lispersing after a rain have all been 
keenly observed and made the subject of 
these deftly handled little pictures. More 
has gone into their making than their 
eemingly casual air suggests 

Garden Paintings and Sculpture 

The Garden Club of America is hold 
ing its second annual exhibition of paint- 
ings and sculpture at the Ferargil Gal- 
‘eries until Dec. 2. Paintings of gardens, 
Howers, sun dials, fountains and various 
picces of sculpture help to tide over the 
lull season in which a garden is only a 
memory. 

“My Garden,” by Karl Anderson, with 
its clusters of wisteria; “A Poet's Gar 
len” by Childe Hassam, its poppies 
dancing in the sun, and a large canvas 
by Henry Golden Dearth, “Souvenir de 
Versailles,” which reminds one of Monti 
celli, are all variations of the theme 
that a garden is the pleasantest place in 
the world. 

Anna Fisher’s “Wildflower Garden,” 
Bertha M. Peyton’s “Garden by the Sea” 
and Matilda Browne’s “Lyme Garden” 
are others in the group of outdoor pic 
tures Among the painters who have 
carried their floral subjects indoors and | 
arranged them in various interesting 





ways are Gari Melchers, Emil Carlsen 
Elizabeth Price, Maud Mason, Wilton 
Lockwood and Carle J. Blenner. while 


the sculptors muster among their num- 
ber Chester Beach, Anna Hyatt Hunt 
ington, Brenda Putnam, Janet Scudder, 
Paul Manship, Mario Korbel and Bessie 
Potter Vonnoh. 
Clifford Snyder at Folsom’s 
\fter working abroad for many years 
Clifford Snyder has returned to his na 
tive country to give his first one-man 
exhibition in the Folsom Galleries, 104 
West 57th St., where it will remain on 
view until Nov. 23. Two phases of his 
interests and development are represented 
in the eighteen canvases comprising the 
show, an early group of portraits of 
Dutch and French peasants showing the | 
influence of the sturdy realism of the} 
great Dutch school, while his later can- | 
vases are essentially French in spirit as 
well as subject with two Corsican land- | 
scapes in the same manner. 
| 
| 








Mr. Snyder draws with the precision 








that might be expected of a man who 
studied with Constant and Laurens. His 
trees, hills and houses have real solidity 
and his color is as fine in his peasant 
heads as it is under the gray skies of 
northern France or the more brilliant 
mes of the Mediterranean country. 
Exhibit at Women’s Club 
Flower paintings by Elizabeth Harden- 
bergh, Edith Penman, Maud Mason, 
Clara T. MacChesney, Carle J. Blenner 
and Florence W. Gotthold are shown at 
the Women’s City Club, 22 Park Ave., 
through the month. The exhibition is 
pen to the public. 


(Other exhibitions are reviewed on pnged 4) 
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HIGH CLASS 
PAINTINGS 
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| 

| of the Dutch, Italian, French, Eng- 
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OLD MASTERS 


Egyptian, Greek, Roman and other 
Antiquities 


| Mohammedan Works of Art 
Ancient Tapestries 


THE HAGUE, HOLLAND, Surinamestraat 11 


Berlin: Tiergartenstrasse 8 
Representative in America, | 
} Mr. P. Jackson Higgs, 
1! East 54th Street, New York. | 
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PAINTINGS and WATFR COLOURS by 
LEADING BRITISH ARTISTS 
Publishers of the Etchings by 
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Also Etchings by Zorn, ete. 
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HENRY J. BROWN 
(Late W. Lawson Peacock & Co.) 
Paintings, Drawings, Pastels 


THE RAEBURN GALLERY 
48 Duke Street, St. James’s, London, S. W. 1. 
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RARE STAMPS 


of British Colonies are my Specialty. I 
hold an exceptionally fine stock. Prices are 
very reasonable. 
Selections willingly sent on approval. 
T. ALLEN 


“Craigard” Blake Hall Rd., Wanstead 
London. E. 11., England 


























region. He is exhibiting them at the 


Babcock Galleries until Nov. 24. 


Old Masters 


| of the 


Early English School, Primitives of the Italian and Flemish 
Schools and 17th Century Dutch Paintings 


| Exceptional opportunities of making private purchase from 
bistoric and family Collections of Genuine Examples by the 
Chief Masters in the above Schools can be afforded to 


Collectors and representatives of Museums 


by 


ARTHUR RUCK 
Galleries: 4, BERKELEY STREET, PICCADILLY, LONDON, W. 1. 
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WATER COLORISTS 
SHOW IN BROOKLYN 





Museum Displays Works of Lesser 
Known Artists Along With Those 
of the Famous—Other Exhibits 





The Brooklyn Museum's water color 
show, which is open to the public begin- 
ning Nov. 20, holds as much interest in 
its way as the memorable exhibition held 
there two years ago although its per- 
sonnel is quite different. Instead of re- 
peating the event and showing mainly 
the work of artists whom many years 
of exhibitions have made familiar, the 
majority of the pictures in the display 
bear relatively unfamiliar signatures. 

Brooklyn artists are well represented. 
Among them there is none whose work 
is more welcome than that of Dudley 
Mygatt, who died five years ago, an artist 
who received no recognition in the East 
(he was well received in California) until 
after his death. It seems strange that 
his high-spirited, gay and colortul im- 
pressions of Japan ind California should 
not have instantly won their public, for 
there is nothing radical about them, none 
of the innovations which generally stand 
between young genius and public ap- 
proval. 

He felt, it seems, a keener response 
than most of us to movement and life 
and beauty and his art is the result of 
his sensitiveness. His bright color is 
quite in the key of the rest of the show, 
which as a whole is given to brilliance, 
firmness and crispness. The last quality 
comes to the fore in the work of Edward 
Gropper, the etcher, seen here for the 
first time as a water colorist, while Lars 
Hoftrup strikes a sonorous tone with 
his dark pine trees. 

Sandor Bernath, whose work was 
shown for the first time here two years 
ago, proves, with his Maine coast scenes, 
that he is developing an increasingly per- 
sonal way of expressing himself. Land- 
scapes by M. G. Debonnet and Jean Paul 
Slusser, flowers by Nicholas P. Brigante, 
Herman Trunk and Isabel L. Whitney, 
and a variety of contributions from Ben 
Silbert, Matulka, Jack Taylor, Clara 
Stroud, Alexander Couard, Richard F. 
Lahey, Saul Raskin, Max Herman, Roy 
Van A. Sheldon and Harold Weston con- 
tain many pictures worthy of longer 
notice. 

There are a number of old friends 
among the exhibitors who, because they 
are well known, are mentioned here in- 
stead of being given the precedence they 
generally receive—Benjamin Eggleston 
by small landscapes, Anne Goldwaithe 
with some negro types, Joseph Pennell 
by French scenes, George Pearse Ennis 
with Newfoundland views, while other 
well-known contributors are George 
Hart, Jerome Myers, Elinor Barnard, 
W. Langdon Kihn, Walt Kuhn, F. K. 
Detwiller, Jane Peterson and Jerome 
Myers. 

In a foreign section is the beautiful 
work of F. Russell Flint, two beach 
scenes from Bamburgh, and the German 
Emil Nolde, whose rich color and strong 
sense of design made his work notable 
in a recent exhibition of German art in 
New York. 

There are also a department of Eng- 
lish drawings and sculpture by Augustus 
Saint-Gaudens which will be reviewed 
next week. 

Forain, Daumier, Toulouse-Lautrec 

Many old and delightful friends are 
reassembled on the walls of the Kraus- 
haar Galleries in the etchings by Forain 
and lithographs by Daumier and Tou- 


louse-Lautrec for exhibition through 
November. There are twenty-five of 
Daumier’s satires on Parisian life, 
twenty-six by Toulouse-Lautrec, and 


thirteen etchings and two lithographs by 
Forain, the etchings including the very 
rare first state of “Le Retour de |’Enfant 
Prodigue” and several of his marvelous 
representations of the life of Christ. To 
show the work of these men in other 
fields of expression and technique, Mr. 
Kraushaar has hung in the adjoining 
room seven canvases by the three artists 
and five drawings, the whole making an 
interesting and impressive revelation of 
their art. 


Old Aquatints in Color 


Acquatints in color at the Kennedy 
Galleries include old views of America, 
England and Scotland. Robert Havell, 
the English engraver who came to this 
country about 1830, is represented by 
subjects from both sides of the Atlantic. 
His long, narrow panel of New York 


harbor shows the spires of Trinity 
Church towering over surrounding 
buildings, about the only recognizable 


landmark to modern eyes. 
W. J. Bennett, born in England a: 





VARIED NEW GIFTS 
AT METROPOLITAN 


Decorative Art of Four Countries, 
Chinese Paintings and Classi- 


cal Objects Lately Acquired 


Modern decorative art objects, the first 
purchases from the Edward C. Moore, 
Jr., gift, form an attractive and diversi 
fied exhibition in the Metropolitan Mu- 
seum of Art. These are among the recent 
accessions announced this month. Deco- 
rative arts of the United States, England, 
France, Germany and Denmark are in- 
cluded in the group which comprises a 
French commode and mirror by the 
Frenchmen Sue and Mare, a desk by 
Ruhlman, a “Lavender Girl” statuette in 
porcelain by the Englishman Charles 
Vyse, silver by Georg Jensen and French 
wall papers and American jewelry by 
Edward E. Oakes and Florence Koehler. 

Seven Chinese tomb figures, represent- 
ing a dancer and six musicians, are also 
am@&g the notable acquisitions, these 
coming from the T’ang period and bear- 
ing not a little resemblance in their real- 
istic grace to the Tanagra figurines. 
rhese are shown in Room E 11 and in 
the adjoining gallery is exhibited a group 
of twenty-six Chinese paintings owned by 
the Museum including the new pictures 


“The Travelers” and “Dragon and 
Clouds,” acquired last June. 
Temporarily placed in the fourth 


classical room is a group of twenty-four 
Greek vases recently acquired, the shapes 
including the chief forms in use in Athens 
from 520 to 460 B.C. A series of copies 
in water color of the painted terra cotta 
metopes found during the excavation of 
the temple of Apollo at Thermos are 
hung in the third classical room. 

A XVth century Italian panel show 
ing St. Thomas Aquinas being aided by 
Sts. Peter and Paul in the interpreta- 
tion of a Biblical text is on view in gal- 
lery 30. By bequest and gift from the 
late Earl of Carnarvon the Museum has 
received an Egyptian lotiform vase of 
turquoise blue glass and an _ ostracon 
painted pottery dish from the Valley of 
the Kings. From the Countess of Car- 
narvon has been received an aragonite 
vase from the same place and of the 


XIXth Dynasty. 





portrayer of many lands, came to Amer- 
ica in 1816 and made his home here. 
Among his engravings of American cities 
are those of New Orleans, Baltimore, 
Boston (a windmill on the water's edge 
is a picturesque touch) and New York. 
His “Brisk Gale on New York Harbor” 
is dated 1838. The site of the coming 
Sesqui-Centennial at Philadelphia en- 
graved by John Hill about 100 years 
ago affords another contrast between past 
and present. 


Laureano Barrau at Reinhardt’s 


Laureano Barrau was born in Barce- 
lona, studied in Paris, and, winning a 
Prix de Rome, lived in the latter city 
three years. He was a winner of the 
special “Hors Concours” at the Salon and 
the French government purchased one of 
his canvases, a study in sunlight called 

lhe Bath.” He is represented in many 
museums of Europe and South America. 

Che group of paintings now on view 
reveal him particularly as a painter of 
sunlight: bathers on glittering beaches, 
a mother giving her baby a bath in a 
sunny garden, an interior whose doorway 
permits a view of the bright air outside. 
His methods are purely academic and 
his manner is conscientious and_thor- 
ough. While not inspiring, his work is 
pleasing. The exhibition will continue 
until Nov. 24. 


Coral Gardens Painted Underseas 


The Museum of Natural History has 
received as a gift a collection of under- 
sea paintings by Zarh H. Pritchard. They 
are now on temporary display in the 
Darwin Hall of the Museum and will 
later be placed permanently in the Hall 
of Ocean Life. 

To obtain these subjects it was neces- 
sary for Mr. Pritchard to don a diver’s 
suit and sketch upon specially prepared 
canvases. The original studies were 
made on the coral reefs of the Pacific 
Islands and are the result of long study 
of the subjects and many experiments 
with materials. Owing to the compara- 
tively short distance one can see under 
water, even in the clearest lime-bearing 
water under a tropical sky, and to the 
entire absence of the familiar land ob- 


jects for comparison, the effect pro- 
duced is _that of great distance and 
height. Several of the paintings par- 


ticularly well illustrate the color changes 
according to the time of day and as pro- 
luced by the overhead, or sky conditions. 
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WILLIAM MACBETH, Inc. 


Seventh Annual Exhibition of 
INTIMATE PAINTINGS 


South American Sketches by 
RACHEL HARTLEY 


November 20 to December 1 


at Fortieth Street 


450 Fifth Avenue 


New York City 
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Exhibition Beginning Tomorrow 





Two Important Art Events 


At the 


American Art Galleries 


Madison Avenue, 56th to 57th Street 











AND VALUABLE COLLECTION 
OF 


Italian Decorative Objects 


of the Gothic and Renaissance Periods 


FORMED BY THE CONNOISSEUR AND ANTIQUARIAN 


Cav. Carlo M. Girard 


Who has given up the lease of his Studios at 149 East 57th Street, 
New York, and is returning permanently to his Studios 
in Florence, Italy 
THE GATHERING COMPRISES DISTINGUISHED 
ITALIAN FURNITURE 


Including numerous Velvet and Tapestry Chairs; Cassoni; Rare 
Cabinets; Credences; Center and Refectory Tables and Several 


INTERESTING 


Exquisite Small Early Sculptured Marriage Writing Cabinets 


16TH AND 17TH CENTURY VENETIAN GLASS 
REPOUSSE BRASS DISHES OF THE 
ISTH AND 16TH CENTURIES 
RARE FORGED IRON AND COPPER 


Lavabos; Andirons; Lanterns; Candelabra; Torcheres; 


Chandeliers; and a number of Early North Italian Halberds 


GOTHIC AND RENAISSANCE VELVETS 
PRIMITIF BAS-RELIEFS IN STUCCO 


Terra-Cotta and Sculptured Walnut and Paintings of the 
Florentine and Sienese Schools by Cozzarelli, di Duccio, 
di Niccolo and di Nardo 


NUMEROUS NEEDLEWORK CHAIRS OF 
THE 17TH CENTURY 


Including a Fine Set of Twelve in Punto Parma 
from the Conte Cassoli’s Palace at Reggio, Emilia 


THREE RARE DECORATIVE ENGHIEN TAPESTRIES 
of the Gothic- Renaissance; Verdure and Animals 
A UNIQUE SET OF LARGE CRIMSON VELVET 
Balcony Hangings from the Medicean Looms of Lucca, 
from the Roman Palace of Cav. Cigerza 
TO BE SOLD DURING TWO AFTERNOON SESSIONS 
WEDNESDAY AND THURSDAY, NOV. 21 AND 22, AT 2:15 





IMPORTANT SPECIMENS OF 


Ancient Armor and Arms 
Stained Glass Coffrets 


and Furniture 
From the XII to the XVIII Century 


THE PROPERTY OF A NEW YORK COLLECTOR 
INCLUDING 

ARMOR FOR MAN AND HORSE (BARDING COMPLETE), Suits of 
Gothic, Maximilian and mid-sixteenth century armor, Venetian engraved 
half armor of 1575, a tilting helmet, enriched morions, halberds, arquebuses 
elaborately decorated in intarsia, a remarkable series of court swords, 
chiseled and gilded, inlaid crossbows, Gothic swords and daggers, and a 
superb XIV century hauberk and bassinet. With numerous historical 
specimens. 
A SERIES OF SMALL 
TURY, in cuir bouilli, 
great rarity. 


EARLY CHAIRS, RENAISSANCE MANTEL, GOTHIC 
XVI CENTURY LINENFOLD ARMOIRE 
Specimens of Shoes, XIV to XVII century. 
COLLECTION OF STAINED GLASS, XII TO XVIII CENTURY; with 
eighteen separate panels, ten panels grouping eighty small panels and parts 
of panels, and a mounted study collection of about one hundred numbers. 
Among them material from historical sources, with large specimens of 
museum importance, 
TO BE SOLD AT UNRESTRICTED PUBLIC SALE 
ON THE AFTERNOONS OF FRIDAY AND SATURDAY 
NOVEMBER 23 AND 24 AT 2:30 


Illustrated Catalogues of Each Collection Mailed on Receipt of 
One Dollar 


TREASURE BOXES, XIV TO XVII CEN- 
steel and wood, of beautiful workmanship and 


TAPESTRY, 





The Sales will be conducted by 
Mr. Otto Bernet and Mr. Hiram H. Parke 


AMERICAN ART ASSOCIATION, Inc. 


Managers 


Madison Avenue, 56th to 57th Street 


Entrance No. 30 East 57th Street 
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Edouard Jonas 


Expert to the French Court 
of Appeal 
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J. CHARPENTIER 
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E. LARCADE 
Art Objects of High Antiquity 


140 Faubourg St. Honore--17 Place Vendome 
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M. & R.STORA 


Italian Maiolica 
Hispano-Moresque Pottery 
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| J. FERAL 


Ancient Paintings 


7 RUE ST. GEORGES 
PARIS 
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H. FIQUET @ CO. 
«Modern «Masters 


88, Avenue Malakoff, PARIS 
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CHARLES POTTIER 


Packer and Shipping Agent 
14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum, 
New York . 
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LECAPLAIN et Cie. 


Publishers of Original Etchings, : 
Woodcuts and Lithographs by jf | 
contemporary masters 


47-49, RUE CAMBON, PARIS 








Richard Owen 


15 Quai Voltaire 
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Ed. SAGOT 
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Wildenstein & Co. 








HIGH CLASS 
OLD PAINTINGS 


TAPESTRIES 
WORKS OF ART 


Eighteenth Century 
FURNITURE 








647 Fifth Avenue - New York 
Paris: 57 Rue La Boetie 














Works of cArt 
11 East S4th St., New York 


PAINTINGS - BRONZES. - ROMAN 
AND GREEK EXCAVATIONS + TAPES- 






TRIES - CHINESE PORCELAIN - RARE © 
RUGS - OBJETS d’ART — 
oes Mat ee ( Ane 
wearin rm AMERICA OF 
of T ae eee Hotiend 


P.JACKSON HIGGS © 









274 Madison Ave., bet. 3°h and 40th Sts., 


New York 
IMPORTANT 
AMERICAN and FOREIGN 


PAINTINGS 














ARLINGTON GALLERIES 








Early (hinese Art 


IMPORTANT EXAMPLES OF 


Old Chinese Porcelain 
Early Chinese Sculptures and Pottery 
Rare Persian Faience 


IN THE GALLERIES OF 
Parish-W atson 8 Co.'™: 
560 Fifth Avenue New York 














Picture, Studio and 
Gallery Lighting 


The Frink Engineering De- 
partment makes a_ special 
study of lighting pictures— 
individually or in groups. Its 
services are at your disposal 


I. P. FRINK, Inc. 
24th St. and 10th Ave., New York 


Branches in Principal Cities 




















Kennedy & Co. 


Marine Paintings 
by John P. Benson 


693 Fifth Ave., New York 




















ART AUCTION 
LAZAA ROOMS 


EDWARD P. O'REILLY, Auctioneer 
5, 7and 9 East 59th Street New York 














JUST OFF FIFTH AVENUE 


Best location in New York for 
the sale of art works by auction 


We solicit the dispersal of col- 

lections or individual art works 
from owners and estates anywhere. 

| New wrk is the ART CENTRE 

| OF THE WORLD and our facili- 

| 

| 


vies arc unsurpassed. 


If you are in the market for art or 
artistic furnishings we invite you 
to call at our galleries or send your 
name for our catalogues. 
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HP vushes ory & Go 


ANTIQUES ~WORKS OF ART 


33 EAST 57T# STREET —~ NEW YORK 


TELEPHONE PLAZA 7435 


























This fine example 
of the Painters and S« 


AN EX-ART DEALER 
PROTECTED HITLER 


Ernst Hanfstaengl, Formerly Head 
of a New York Gallery, Gave 


Refuge to the Bavarian Rebel|  steyn, Coveted Since Boyhood 
BERLIN—Adolph Hitler, leader of Jesse Winburn, a retired advertising 
the Fascisti in Bavaria, was arrested| expert living at the Hotel Ambassador, 
after his flight from Munich in a villa] has offered the Metropolitan Museum of 
belonging to Ernst Hanfstaengl, formerly} Art the “Portrait of a Gentleman,” by 
a New York art dealer. ‘lhe villa is| Jan van Ravensteyn, an early Dutch 
located in Uffing, Bavaria. painter. Mr. Winburn said that he 
Hanfstaengl is credited in Berlin as} searched for the picture thirty years be- 
being one of Hitler’s financial backers.| fore finding it last summer in an old 
—— house in Paris, 
Ernst Franz Hanfstaengl, son of a Mr. Winburn said that he was im- 


prominent 


graduated from Harvard University in| the painting when he was a slip sheet 
1910. While at Harvard he rowed with|boy in a lithographing establishment in 
the ’varsity crew, and was also a cheer| West Broadway. At that time it was 
leader. After graduating, Hanfstaengl | being reproduced on 100,000 calendars. 
came to New York and opened an art} The picture, which bore a strange re- 
store at 546 Fifth Ave. semblance to his father, interested him 
He joined the Harvard club here and | so much that he vowed if fortune favored 
because of his musical ability and his|him, he would obtain the original. 


knowledge of art he made many friends 


in society. With the outbreak of the} ago with Prince O 
war and the strong pro-Ally sympathy | the late Czar, 
manifested at the Harvard Club, Hanf-|a painting was be 


staengl, 
members, 

In July, 1 
shop, which 


art 


with 
resigned 


Collector Buys a Douglas Volk 


921, 
by 


153 West 57th St., 


Denks says that Hanfstaengl returned to 
soon after he 


Germany 


dealer 


a number of other German 





CANDIAN” By 
Courtesy of Grand Central Galleries 
of the work of the well-known painter is amor 


ulptors Gallery Association in the Grand 


GIVES LON 
WORK TO 


Retired 


of Munich, was] pressed on first se 


in March, 1916. to the house 


Hanfstacngl sold his art, the 
this time had moved to] calendars. He bou 
to Franz Denks. Mr. The painting is 


bringing it to Amer 


disposed of his|it authenticated by 


store. He says also that while he re-| English art critics. 
ceived several letters from Hanfstaengl 3 

i : xermany he had not . ; 
on his return to Germany he id no $10,000 to Mint 


heard from him during the 


The jury of selection 


MINNEAPOLIS—Because he realized 

later C Sho trom his own experience as a trustee of 

Jury for Water olor how the Minneapolis Society of Fine Arts, 
for the com-| which directs the activities of the Art 

bined exhibition of the New York Water | Institute, that conditions and needs of 
and the American Water | the society change frequently, E. J. 


Color Club 


Color Society has been appointed. 
composed of Gifford Beal, Hilda Belcher, 
Roy Brown, George E Imer Browne, Eliot 
Clark, Irving Couse, Charles C. 
Edward Dufner, John Ward Dunsmore, 


harles Warren Eaton, George Pearse 9 as rae 
ari Miss Anna Fisher, Albert Groll, Edits Arts a 
Frank Tenney Johnson, G. Glenn Newell,| Mary Fanton Ri 
Edward Potthast, Ernest D. Roth,| Perriton Maxwell 
Chauncey Ryder, W. Granville-Smith,} Decoration. Mrs 





William Starkweather, 
kert and Cullen Yates. ; 
Dec. 28 in the galleries of the Fine Arts 
Society and closes Jan, 15. 


last year. 


It is 
Minneapolis for mi 
quest of $10,000 to 


Curran, | strines tied to it.” 


Edward C. Vol- ) 
The show opens | magazine field, 
tor of The T: 
was afterward com 


was 





DOUGLAS VOLK 


Business 
Metropolitan with a Van Raven- 


eing a reproduction of 


Through a chance meeting two months 
Mr. Winburn learned such 
old woman in Paris. 


and found the 
face he had seen reproduced on the 


Phelps, business man and civic leader in 


as editor of 
Roberts, who has had 
a wide experience in the newspaper and 


yuchstone 


ig the recent sales 
Central Terminal, 


G-SOUGHT 
A MUSEUM 


M an 


Presents 


linsky, former aid to 
by an 
Winburn went 
original of 


ing harbored 
Mr. 


ght it for $60,000. 
life size, and before 
ica Mr. Winburn had 
French savants and 


1eapolis Museum 


left a be- 
“with no 


any years, 
the society 


nd Decoration 
succeeded 
Arts and 


yberts has 


the editor and crea- 
Vagazsine, which 
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TO UNVEIL RHIND’S 
‘W ANAMAKER’ NOV. 29 


Legality of the Course of Mayor 
Moore, of Philadelphia, Ques- 
tioned by Art Jury He Ignores 


PHILADELPHIA—The date for un- 
veiling Massey Khind’s statue of John 
Wanamaker on City Hall Plaza facing 
the Wanamaker stores has been set for 


Nov. 29 by Mayor Moore. Thanks- 
giving day exercises will be combined 
with the unveiling ceremony. Senator 


George Wharton Pepper will be the chief 
speaker. The statue in bronze will be 
cast and ready by that time, according to 
Mr. Rhind. 

The Art Jury of the city which, by 
the terms of the law creating it, must 
pass on all works of art to be erected 
and accepted by the city, even to the 
water troughs and lighting fixtures, has 
so far refused to give its approval to the 
Rhind statue. Last spring Charles 
Grafly, a member of the jury, inspected 
the preliminary work and reported ad- 
versely, stating the contract did not allow 
Mr. Rhind sufficient time to plan and 
execute a suitable work. 

It is a 
can ignore 


question 
the 


whether the mayor 
Art Jury and unveil and 


accept a statue without its approval. John 
Frederick Lewis, chairman of the jury, 
declines to make a statement on any 


point at issue. “I am like the foreman 
of any jury,” he said, “and so I do not 
feel at liberty to divulge the deliberations 
of that body.” Because of the disap- 
proval of Paul Cret, a member of the 
jury, the mayor did not reappoint him 
when his term expired. 
Among the several 
Wanamaker Memorial 
Mayor Moore, 
ernor Edwin S. Stuart, 
McDevitt, Dr. Edwin C. 
Mrs. Bessie Dobson Altemus. The funds 
for the statue, to cost about $50,000, were 
raised through newspapers, E. las 


the 
are 
former Gov- 
Judge H. S. 
Broome and 


members of 
Committee 
chairman, 


SOCIETY AIDS ART 
AT DALLAS EXHIBIT 


(Continued from page 1) 
tremendous incentive to the people of 
Dallas to have a building which shall be 
a home of the fine arts. Plans for such 
a building, to rival the new museum 
being erected in Houston, have already 
been drawn. 

I‘, Luis Mora, who is among the paint- 
ers represented, is a guest of honor this 
week, and with a number of Texas artists 
is being entertained with true Texas hos- 


pitality. The exhibition, which is being 
held at the Halaby Galleries in the Ma- 
jestic Theatre building, includes work by 


the following: 


Lucien Abrams, Wayman Adams, Alois 
Binder, George H. Bogert, Arthur B. 
Davies, Max Bohm, Eugene Boudin, 


Alexander Bower, George Elmer Browne, 
George de Forest Brush, Orland Camp- 


bell, D. Y. Cameron, Emil Carlsen, Jean 
Charles Conder, Bruce Crane, Randall 
Davey, Bernard De Hoog, Henry Golden 
Dearth, Maynard L. Dixon, Frank Du- 
veneck, Edward G. Eisenlohr, Nikola 
Fechin, Anna S. Fisher, Ben Foster, 
George Fuller, Daniel Garber, Leon Gas- 
pard, A. M. Gorter, Frederic M. Grant, 
sirge Harrison, Childe Hassam, Charles 
W. Hawthorne, Eugene Higgins, Victor 


Higgins, Felicie 
Inness, Ernest L. 
William Lathrop, 


Waldo Howell, George 
Ipsen, Louis Kronberg, 
Ernest Lawson, John 
La Farge, Jules Bastien LePage, Hayley 
Lever, Jonas Lie, Jean Mewane, J. Mon- 
ticelli, F. Luis Mora, J. Francis Murphy, 
Charles wrederick Naegele, Dorothy 
Ochtman, Leonard Ochtman, Ivan G. 
Olinsky, Sir William Orpen, Henry W. 
Ranger, Frank Reaugh, Albert Rosen- 
thal, Chauncey F. Ryder, Edward Field 
Sandford, John S. Sargent, Henry Ern- 

est Schnakenberg, Sorolla, Charles Wal- 
ter Stetson, Gardner Symons, Abbott 

Thayer, Henry Ronks, Katheryn Travis, 

Olin Travis, Walter U fer, Douglas Volk, 
J. Alden Weir, Anders Zorn and Valen 

tin de Zubiaurre. 

Early in December an exhibition 

American paintings will be conducted 


of 
at 





bined with The Arts. 


the Halaby Galleries by 


¥ c Robert Macbeth, 
of New York. 
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HUNT THE ACCESSIONS 


Frequenters of the Metropolitan Mu 
seum of Art who are persistent enough 
to wish to inform themselves on all the 
latest displayed acquisitions of that insti- 
tution are growing weary of the neces- 
sary game of and 
are praying for a return to the old sys- 
tem by which the corridor at the right 
of the main staircase well, now graced 
by the Dreicer collection, was once famil- 
iar as “the room of recent accessions.” 

There may be an occasional art lover 
whose sense of location is so admirable 
that he can recall at once in just what 
part of the museum is Gallery 30 
Room E 11 and go there as unerringly 
as a hound follows a scent, but to the 
visitor lacking in this sense it is always 
a veritable puzzle to know which way 
to turn to’reach the “fourth classical 
room” and whether in that direction lies 
the next object sought which is in “the 
small gallery adjoining the textile study 
room on the second floor of wing H.” 

Our museum has long since become, 
like the national capitol, a place of mag- 
nificent distances. To progress from the 
“small gallery etc.,” to “the fourth classi- 
cal room” seems farther than the 
tance which a smoker would walk to 
obtain a certain bashful make of ciga- 


“hunt the accessions” 


or 


dis- 


rette. Unless the course is mentally 
charted before the game of “hunt the 
accessions” is begun, confusion, fatigue 


and things missed are the certain rewards 
of the player. Since we know that with 
the completion of the new wing on the 
Fifth Avenue front of the museum, the 
Dreicer collection will be installed there 
and its present habitat is restored to its 
old we players this 
monthly game have nothing to do but 
cry, “Speed the day when ‘the room of 
recent accessions’ is restored to us.” 


use, footsore of 


IS THIS A BEGINNING? 


That good wine needs no bush is an 
Elizabethan advertising slogan in which 
few American merchants have 
On the contrary, 


believed. 
they have adorned their 
shop-fronts, walls and roofs with bushes 
to call attention to their wares, and long 
since they began the custom of setting 
up those monstrosities of form and color, 
called signboards, which make a 
of the American 


horror 


landscape along our 
railroads and main highways. Artists 
and art societies have almost grown 


weary of their attempts to check these 
optical assaults in city and country, but 
they had little until recently 
when to the storekeepers along one street 
in New York came the light that their 
multiplicity of signs was not only ugly 
which was awarded the J. 
phy memorial $150 prize. 


success 


Francis Mur 


at 
| 
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Emile W, alters Painting in the National Ac cademy’ s New a 














“THE VILLAGE IN SPRING” By EMILE WALTERS 
The picture is typical of the style of this young artist, who, although still in his twenties, is represented in twelve museums in the 
United States, Canada and abroad, 

Sa hd a ’ oP | notable works there are Douglas Volk’s|ercn Burnside has a good representa 
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Then, after telling what has happened 
1 Thirty-fourth and Forty-second streets, 
the ne “Without firing a 
shot the artists had won a complete vic 
tory.” 
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wspaper adds: 


reform that 
will spread to the suburbs and the coun 
try and mean the end of the signboard 
abomination? If this be 
tory it for artists 
laymen worked 
the 


less 
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so, what a vic 
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who have with 
of sign removal! Our 
and the few great 
establishments along Fifth Avenue which 
carry no legends on their facades are 
proof enough of the.simple truth of the 
old Elizabethan advertising slogan. The 
recent death of Charles Thorley calls at 
tention also to the fact that he demon 
strated “House of Flowers” at 
Forty-sixth street the artists’ that 
beauty itself is the best advertisement. 
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advertising i this country, particularly 
in the matter of reserve. It can be 
said that we have made a good start | 
when merchants voluntarily show that | 
they see the light and reform themselves | 

the matter of street signs. 
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|s STUDIO NOTES: 





Samuel Halpert is finishing a series of 


|mural decorations for the children’s 
ward in the Lempert Hospital at 214 
West 59th St. The subjects are taken 
from fairy tales and one wall is devoted 
to a circus. 


Leonard Ochtman is at his home at 


Cos Cob preparing for his exhibition in 
Dallas in January. 
“Aunt Katharine’s Roses” by Dorothy 


Ochtman, “Sun and Shadow, 
Country,” by Lucile Howard, and etch- 
ings by Marie Laurencin were among 


the eleven works sold at the recent exhi- 


Blue Ridge 


bition of the National Association of 
Women Painters and Sculptors. 

Joseph H. Boston has finished a por 
trait of yames McKinley. 

Lucia D. Leffingwell returned last 
week from her camp on Gott’s Island, 
Maine, where she has been staying for 
four months. 

Julius Rolshoven, who spent the sum 
mer at his villa in Florence, Italy, re- 
turned recently bringing his work to the 
Grand Central Galleries. 

George Elmer Browne is holding an 
exhibition in Chicago and_ will visit 
Aurora and Des Moines before returning 
home. 

Childe Hassam, who spent the summer 


at Easthampton, has returned with seven 
new canvases and six new etching plates 


He will hold three exhibitions in New 
York this winter. 

Captain Winfield S. Clime, of Wash 
ington, is showing recent paintings at 


the Public Library in Long Branch, N. J. 
J. B. Neumann says he has not brought 
with him to New York a collection of 
prints by modern Jewish artists. Rather, 
he is here, among other thines, to coop 
erate with 7he Menorah Journal in the 
issembling of the work ot young Ameri 
can Jewish artists for a traveling outfit 
Mr. and Mrs. Harry A. Vincent, 
in. Rockport, Mass., will 
Italy to be gone one year 
spend part of the winter in 
the summer in France, 
ts: 4%... left 
Conn., his 
6 East 15th 
Margaret Redmond's 
church windows at the 
seum, Wellesley College, 
George A. Traver 
Williamsburg, Mass., 
studio at 366 Lexington Ave. 
bition of his small pictures 
will be held at the Art 
Dec. 8 to 22 
The exhibit of Matilda 
tures that was shown at the Milch Gal- 
leries was invited to the gallery of the 
City Club, 55 West 44th St., and is now 
to be seen there. 
Millie Bruhl Frederick 
from Great Neck and is 
studio, 719 Fifth Ave. 
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LEFEBVRE 


Lefebvre, maker of and 


in colors and died in 


Paris. For half 
had sold artists’ 


dealer canvases, 


a century M. Lefebvre 
materials in his shop 
in the’ rue Vavin. He was the centre 
of knowledge for newcomers all over 
the Quarter and many an artst, old and 
young, has been helped along the road 
to success by his generosity. 

He not only loaned them 
advanced them materials for 
pictures and other works, giving un- 
limited credit, which was rarely abused, 
but he kept a paternal eye on their work 


money and 


their Salon 


when it was sent to the juries and was 
able to give advance information regard- 
ing the decisions. He was an old-fash- 
ioned character, typical of the Quarter. 
Among the many Americans who. at- 
tended his funeral yesterday were Lionel 
Walden, Frederic Frieseke, Louis Orr, 
Phil Sawyer, Henry Tanner, Wallace 
Methven, Janet Scudder and Gilbert 
White. 
ANNE BREMER 

Anne Bremer died at her home and 
studio, 1369 Post St., San Francisco, 
after an extended illness. She had ex- 


hibited and sold her paintings in various 
cities, and had studied in San Francisco, 


New York and Paris. She was a mem- 
ber of the San Francisco Art Associa- 
tion and the California Art Club. Her 
work is a part of the permanent col- 
lections of the Palace of Fine Arts, San 
Francisco, the Oakland Museum and 
various other institutions. She was 
awarded a bronze medal at the San 
Francisco exhibition in 1915, 


WALTER DENDY SADLER 





| Walter Dendy Sadler, English figure 
| painter, reproductions of whose pictures 
| have had-a great vogue in this country, 

died in his home near St. Ives, Eng- 
| land, on Nov. 13. He was sixty-nine 
| years old and had been an exhibitor at 


| the Royal Academy since 1873. 
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IDEALISM RETURNS 
TO AUTUMN SALON 


The 3,000 Works Include Almost 
No Cubistic Efforts—Poussin Be- 
comes the Fashion Once More 








PARIS—Although statistics are only 
in appearance an exact science, still they 
furnish figures which throw a light on 
many problems. And one that presents 
itself to us at the end of each Salon is 
what is the destination, or rather the 
fate, of modern works of art—what be- 
comes of them all. It is probable that 
very few people ask themselves this ques- 
tion, the greater number who pay a visit 
to the periodic exhibitions of pictures 
known as this or that Salon, do not 
find it difficult to imagine that these 
pictures and pieces of sculpture have 


been assembled in order to provide a 
pleasant pastime for them, and they con- 
sider they have done their duty nobly 
and encouraged the arts by the mere fact 
of their presence at the Salon. 

The Autumn Salon contains about 
3,000 exhibits, the Artistes Francais are 
exhibiting a number not far short of 
6,000, the Société Nationale, 2,000, and 
the Independents, 3,000, the whole mak- 
ing a total for the four great Salons 
alone of 14,000 works. If, then, of these 
14,000, 1,400 are sold, this in itself might 
be considered a very fine result, but such 
a proportion greatly exceeds (alas!) the 
number of canvases disposed of while the 
Salon is still in course, though it is a 
fact that certain works which have at- 
tracted notice at the Salon are frequently 
sold later. 

The question uppermost in one’s mind 
is: What becomes of the 12,600 remain- 
ing works? Doubtless a certain propor- 
tion of them are sooner or later sold by 
the artists to their usual clients, but even 
admitting the mere hypothesis that all 
are sold some day or another, there still 
remains to be dealt with the problem of 
annual production, and this, for the artist, 
is not limited to the pictures he sends 
for exhibition in the Salons. 

If the first question: “What becomes 
of all these canvases?” seems unanswer- 
able, the second: “How do artists man- 
age to live?” is still more puzzling. Even 
should a certain number be possessed of 
private means, those who have none cer- 
tainly form the great majority. The an- 
swer, the sad but true reply is, that the 
majority live very poorly, and lead harder 
lives than the manual workers. Their 
whole existence is a sacrifice on the 
altar of Art. 

The Autumn Salon which has just 
opened, while containing none of those 
sensational revelations, or works calcu- 
lated to cause a scandal, which are the 
joy of the idle spectator and the delecta- 
tion of the journalists, gives a general 
impression of good style, and an ex- 
cellent average standard of work. The 
number and quality of fine pictures ex- 
hibited is quite surprising. 

The feeling engendered is that France 
is a country where artists do serious 
work, and make the most conscientious 
efforts to produce worthy results by per- 
fecting their technique; that they are so 
convinced of the importance of their art 
that they have succeeded in convincing 
the public that painting is a thing of 
real importance, and cannot be consid- 
ered, as it formerly was, merely a pas- 





time of ne’er-do-wells, but must be rec- 
ognized as an activity useful to society, 
which is indeed the truth. 

This is why France today is, perhaps, 
the country where the art of painting is 
held in the highest esteem, and is given 
the greatest encouragement, in spite of 
the fact that artists are considerably 
more numerous here than in any other 
country. 

The dominant note in the Autumn 
Salon this year, and which even gives 
it its distinctive character, is the number 
of compositions with figures—principally 
nude figures in the midst of landscapes— 
seeming to indicate a return towards 
classicism. The name of Nicolas Poussin 
has never been so much heard as lately, 
and in the course of a recent inquiry, 
very many artists designated him as the 
master the most representative of the 
French genius. 

One might say that Poussin has be- 
come the fashion, but fashions are often 
based upon extremely good reasons. The 
fact that painters are voluntarily turning 
to him, points to a real need for direc- 
tion, a complete rejection of naturalism 
and a very decided veering towards a 
new classicism, that is, a return to ideal- 
ism. All who are conv.nced that there 
is no “art’’ where there is no selection 
and intelligence, will congratu!ate them- 
selves on this new orientation—an indi- 
cation, perhaps, of a new Renaissance. 

Here, again, the influence of Cézanne 
is to be felt, expressed in his famous 
words, “Refaire Le Poussin sur nature,” 
by which he meant to restore the methods 
of Poussin whi.e working from nature. 
This is certainly what the best of our 
present-day painters are trying to do, in 
whatever other direction they may be 
traveling from a technical point of view. 
The few artists, therefore who, on ac- 
count of their age, or the narrow limit 
of their intelligence, cannot raise them- 
selves up to the level of “composition,” 
but continue to exnibit academic speci- 
mens out of the studio, with informal 
bodies, carelessly and awkwardly poised 
on the corner of a stool, in accordance 
with the naturalist tradition which 
thought it necessary to make a thing com- 
mon and ugly in order to make it true— 
these artists cut a very poor figure in 
the Autumn Salon, in spite of the great 
aptitude for execution displayed by some 
of them, and in this atmosphere of 
renaissance towards; composition, they 
appear in the role of old-fashioned bores. 

As for the Cubist:, the few isolated 
examples still to be met with here only 
serve to confirm the complete disappear- 
ance of the movement. -i. 5. C 


TORONTO 
Miss Loma Reid, who has exhibited 
and sold her pictures in New York, 


has forty of her paintings on view at 
the Woman’s Art Association. Her work 
is modern, but it also reveals originality, 
and deep religious feeling. This is ex- 
emplified in “I am the Way.” Great 
tenderness is expressed in “A Madonna” 
and “Mother and Children.” Her studies 
of the nude show good technique and 
flesh tcnes. 

Dr. F. G. Banting, who has just been 
awarded the Nobel prize for his great 
Insulin di covery, and who is a truly 
patriotic Canadian, has commissioned the 
Canadian artist, Gordon Payne, to depict 
the Canadian emblem, the beaver, in its 
native environments in the North coun- 
try. Dr. Banting will purchase the 
painting when completed for $1,500 and 
then present it to the Grange, Toronto's 
permanent art gallery. The canvas will 
be about 30x36 inches. —A. S. W 





BERLIN 


The art dealers J. & S. Goldschmidt, 
well-known in the art world through 
their galleries in Frankfort-on-Main and 
New York, have just opened a branch 
establishment in Berlin (Victoriastrasse 


35) which doubtless will develop into a 
meeting place for connoisseurs and art 
lovers, as the richly equipped rooms con- 
tain many objects of the first rank. The 
entrance room, hung with brown velvet, 
contains French furniture of the XVIIIth 
century and German porcelain of the 
same period. Another room is decorated 
with green velvet and holds furniture 
and sculpture of the Renaissance period. 
A number of especially fine landscapes 
and portraits of the Dutch school of the 
XVIIth century were bought from a col- 
lection which will be enlarged by new 
acquisitions. Also, objects comprising 
every branch of art (silver, glass, porce- 
lain, enameled work, etc.) ranging from 
the Gothic period to the XVIIIth cen- 
tury are on display. The firm will en- 
gage in interior decoration. 

Two exhibitions of German art in 
foreign countries are a comfort to us 
here in these times of distress. In the 
Museum in Brussels a display of works 
of German art of the Middle Ages, 
drawn from private collections in Bel- 
gium, and a rotary show of German 
graphic art just opened in the Kunst- 
kring in The Hague have aroused much 
interest in the respective countries. The 
feature piece in Brussels is an early 
work by Hans Baldung-Grien of Stras- 
bourg, who was under Diirer’s influence. 
It is an altar piece with the martyrdom 
of St. Bebastian in the center. Another 
interesting exhibit is a representation of 
the Virgin Mary with Elizabeth and the 
Infant Christ, dated at the beginning of 
the XVth century. On the occasion of 
this exhibition the canvas was carefully 
examined and another painting was dis- 
covered on the back of the panel, which 
proved the work to have been a part of 
a big altar piece in the Museum in Nur- 
emberg. A “Venus with Cupid,” a 
“Judgment of Paris,” and two of Cran- 
ach’s famous portraits are among the 
other exhibits. In The Hague the in- 
terest in modern German art was awak- 
ened last year through an exhibition of 
paintings, a fact that helped in the ar- 


rangements for the present show of 
graphics by Kaethe Kollwitz, Slevogt, 
Orlik, Jarlach, Kokoschka, Kirchner 
and Pechstein. The prints were care- 


fully selected so as to give the line of 
development of modern German graphic. 

The reopening of the German Insti- 
tute for Art Historical Research in 
Florence, that had been confiscated at 
the outbreak of the war, was hailed with 
great satisfaction in Germany. This 
success is due to the indefatigable energy 
of Dr. Wilhelm von Bode, who suc- 
ceeded in procuring the necessary funds. 
The institute is now housed in seven 
rooms of the Uffizi (its former building 
being occupied), a favor granted by the 
director, Dr. G. Poggi. Dr. Bodner, of 
Basel, was nominated director. 

Leading trade circles feel at last con- 
vinced that Germany will be more suc- 
cessful in the world’s markets with prod- 
ucts of a decidedly individual style than 
by overstocking them with quantities of 
goods of inferior quality. The exhibi- 
tion of the art and crafts school in 
Hamburg, on the occasion of the “Ueber- 
seewoche” was one of the first resu't 
of this better understanding. —F. T. 


ROME 


The American Academy on_ the 
Gianiculum hill in Rome is now in full 
swing for the autumn session. Students 
have returned from their country jaunts 
with full portfolios. There are new ar- 
rivals and some departures. The sculptor 
Gaetano Cecere, an American of Italian 
extraction, is leaving Rome to go to New 
York. Mr. Lascari, an ex-fellow, has 
returned here to execute some designs 
of Mr. Blashfield in the mosaic work in 
which he specializes. He is working 
on these designs at the Academy. The 
authorities there announce that there is 
a fine opportunity at present for ex- 
fellows who want to do encaustic work, 
as the Academy finds itself in posses- 
sion of some especially good three-year- 
old lime. -Edward Storer. 
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In purchasing a work of Art by one of the 
Leading Living American Painters and Sculp- 


tors, the element of 
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furnish to our clients a photograph, on back of 
which the Artist has himself fully authenticated 
over his signature, the work of Art purchased. 
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PARIS 


Although the exhibitions of groups of 
local art:sts have in themselves very little 
significance, speaking from an artistic 
point of view—the true artist being in- 
variably without marked local character- 
istics—it is nevertheless a fact that ex- 
hibitions of this nature may present a 
certain interest, if it be only that of 
proving that certain localities and cer- 
tain ethnical groups have, from time 
immemorial, and still continue to be, 
favorite forcing beds for the arts. lt 
might be said of art, as of wine, that 
it cnooses certain countries in which to 
make its home. One might even be for- 
given for trying to maintain that the 
countries in which flourish the vineyards 
are precisely those in which art is pleased 
to expand and develop with the best re- 
sults. If, however, such a thesis may 
be supported in the case of the Rhine- 
land, Burgundy and Touraine, one strik- 
ing example to the contrary—that of 
Bordeaux—would be sufficient to demol- 
ish it, for this region, though famed 
the world over for its wines, can scarcely 
lay claim to celebrity through the num- 
ber of artists of mark who can trace 
their origin to the ancient city or its 
environs. 

The important exhibition organized in 
the Galeries Simonson by the Union 
Amicale d’Alsace et de Lorraine is a proof 
that these two provinces, whose artistic 
vitality was formerly so strong, still con- 
tinue to produce a considerable number of 
artists of talent. Except in the case of 
M. Stoskopf, whose specialty is to paint 
portraits of local types—Alsatian forest- 
ers and peasants—with a concise art 
much nearer that of the old Rhineland 
masters of the XVth and XVIth cen- 
turies than to contemporary art—and 
that of M. Haffen, of which the slightly 
tinted designs represent local festivals 
and processions executed with a remark- 
able liveliness, not one of the fifty artists 
who are here exhibiting their works re- 
veals his Alsatian origin in any striking 
manner. Their tendencies and _ their 
technique are very varied, and the only 
thing that betrays the fact that they 
all belong to a local group is a very 
natural predilection for landscapes of 
their country. A few of them seek to 
reproduce the delicate shades of atmos- 
phere. Among these are MM. Edel- 
mann, Achener and Konig. Others, such 
as MM. Raul, Hueber, Kamin and 
Welsch, have more virile ideas in pur- 
suing their art. Many of these artists 
are renowned far beyond the borders of 
their homeland, and may be counted 
among the best French painters of the 
present day. Special mention may be 
made, in this connection, of M. Alex- 
andre Urbain, whose landscapes are full 
of resourceful skill and of a genuine 
Modernism. 

Among the most robust and promising 
talent of this fine exhibition, particular 
notice should be drawn to M. Falter, 
whose “Circus,” representing an eques- 
trian, a woman, on a moving horse, is 
a well-constructed work of remarkable 
composition. 

A certian number of Parisian galleries 
have fallen into the habit—inaugurated 


by the late M. Druet, the creator both 
of the style and the term—of organizing 
each year coliective exhibitions of paint- 
ers, brought together more or less arbi- 
trarily under the title of “groups”—first 
group, second group, third group, and 
so on. Too close a search should not 
be made to discover affinities or sym- 
pathies existing between the elements of 
these groups. The Marcel Bernheim 
Gallery is at the moment exhibiting the 
works of its first group, which is a col- 
lection of painters of the young genera- 
tion, already fairly well known. With 
the exception of M. Othon Friesz, who 
belongs to this class of painters who 
have made their mark, the two principal 
artists of this group are MM. Asselin 
and Marcel Gaillard. M. Asselin is cer-. 
tainly one of the most gifted painters 
of the young generation. He works in 
figures, flowers and landscapes, the last 
of which are executed according to the 
Cézannean formula, with a light touch 
produc.ng a delicate and transparent ef- 
fect. The talent of M. Marcel Gaitlard, 
as revealed in his work, proves itself 
to be vigorous, self-willed and cold. It 
is only fair to make mention also of 
MM. Kayser, Kvapil, Roche and Gernez, 
among the best of this first group at 
Bernheim’s. 

The Druet Gallery, rue. Royale, a gal- 
lery particularly famed for modern paint- 
ing, has put the summer to profit by 
making considerable improvements in its 
premises. A wide central staircase now 
replaces the small lift by which one 
gained access to the upper floors. At 
the present time an exhibition of the 
works of Guillaume Dulac is taking place 
on the ground floor. The rich colorings 
of this young artist should bring him 
great success, for he has besides good 
talent. He has found out how to study 
Cézanne as well as Gauguin, and to 
adapt their methods with a certain light- 
ness, while preserving at the same time 
a substantial technique. His landscapes 
have a great deal of atmosphere, and 
his nude figure on the sea, “Aphrodite,” 
is a fine study. The day that he un- 
derstands the Whivt'erian precept, “a 
work of art is only finished when all 
the means that have contr’buted to bring 
it to its conclusion have disappeared,” 
and when he shall have got rid of cer- 
tain tricks of the brush whose utility 
is rather apparent than real, then he will 
not have much more to learn. 

On the first floor of the same gallery 
there is an exhibition of pastels and 
water colors by M. Favory 

The Joseph Billiet Gallery is opening 
the season with the works of two young 
painters who, while showing proof, both 
of them, of solid qualities, reveal an un- 
fortunate tendency to follow too docilely 
the example of certain “young masters.” 
M. Charlemagne, whose ambitions waver 
between Segonzac and Le Fauconnier, in 
his desire to be constructive is often 
heavy, and his values are rarely just. 
But it must be acknowledged that if 
he regarded Nature rather more closely, 


and his elders at a greater di:tance, 
he could, nevertheless, produce better 
work. M. Berjole also tries to be con- 


structive at any price, but the robust- 
ness of his compositions are often more 





apparent than real. As many other artists 
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Frank T. Sabin 


Established in 1848 


OLD MASTERS 
RARE BOOKS 


Finest examples of old English and 
French Colour Prints, Mezzotints, 
etc., of the 18th Century. 


Choice Paintings by Old Masters. 


Original drawings, illuminated Man- 
uscripts, miniatures, and especially 
fine and rare books. 


172 New Bond Street 


London, W. 1. 
Only Address 





A. L. NICHOLSON 


ures of 
VALUE and DISTINCTION 


OLD MASTERS 


EXPERT 


ADVICE 


4, St. Alban’s Place, London, S. W. 1. 


(One minute from Piccadilly Circus) 
Cables: Artson, London 
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LONDON 


There is no dearth of picture shows 
just now. One of the best is of water 
colors, shown at the Tooth Galleries, 
New Bond St. where, in addition to 
examples by such well-known names as 
that of David Cox and Birket Foster, 
there are works by many a lesser-known 
man, of a merit which amply justifies 
their inclusion. One Nesheid, for in- 
Stance, in a “River Scene,” displays 
quality and poetry not often to be met 
with. The work stands comparison with 
the Turner water coiors, aiso exhibited. 
We, m London, could do with more 
smail exhibitions such as this. 

The Independent Gallery, of Grafton 
St., is givmg London an opportunity ot 
becoming acquainted with tne work ot 
Andre de Segonzac who, up to the pres- 
ent, is unfamiliar to all save tne elect 
in art. It is perhaps in the artist's 
drawings that one is able to appreciate 
best the Frenchman's cleaniimess of line 
and his power of indicating both move- 
ment and depth—the latter word being 
used not in a mental but a purely physi- 
cal sense. ‘hough he can hardly be said 
to excel as regards color, he has a mag- 
nificent feeling for baiance of tones. 

Both the Maimters in Water Colors and 
the Institute of Oil Painters are hold- 
ing a show just now. With the former, 
George Clausen and Cayley Robinson 
contribute the most notable work, Clausen 
-howing one of those characteristic land- 
scapes that tell so much while actually 
describing so little. The latter's con- 
tribution takes the torm of a railway 
carriage scene called “ihe Long Jour- 
ney,” wherem the thing painted is con- 
cerned only with the commonplace, while 
the thing suggested is of the soul. Jhis 
is the sort ot tour-de-force in which this 
artist, so spiritually gifted, excels. One 
returns to his work, and wonders at its 
almost transparent simplicity, combined 
with its curious insight. He is a man 
wno, though well appreciated in certain 
circles, has yet to receive his due from 
the greater public. Gerald Moira who, 
by the way, is holding an exhibition of 
his own at the youngest of the London 
galleries, namely the jitle, one-room Gal- 
lery Beaux Arts in Bruton Place, organ- 
ized by the brother of Iherese Lessore, 
sends a very able study of a rainy, tem- 
pestuous day. This artist is always in- 
teresting and grows steadily in power. 

With the Oil Painters, interest centres 
around Lavery’s “Pavlowa,” though the 
work cannot be said to be “in the same 
street” as his version of the same dancer 
in the Tate Gailery. Sir John has evi- 
dently been intrigued with the problem 
of depicting arrested movement. One 
feels the study to be, as it were, of the 
realm of the artificial and turns with 
relief to more restfully conceived com- 
positions. W. B. Ranken, who seems 
able to do most things in paint amazingly, 
sends an Italian landscape study wherein 
he has succeeded in seizing the spirit of 
the scene with remarkable grip, infusing 
it with an impressiveness, of which the 
memory remains, when more ambitious 
work has faded from the mind. 

The sale-room season opens in earnest 
in a fortnight’s time. Christie’s first sale 
this autumn takes place on Nov. 22 when 
furniture and objects d’art will be put 
up, pictures and drawings occupying the 
following day. Among recent sale-room 
events (Puttick and Simpson’s are al- 
ready in full swing) must be noted the 
record price of £115 given at that auc- 
tion room for the Baxter color print of 
“The Launch of the Trafalgar,” just 
£20 more than was fetched on the last 
occasion on which this print made its 
appearance. 

Noy. 12 will see the dispersal at 
Sotheby’s of the second portion of the 
Gardner collection of engravings of Old 
London. It took this enthusiast prac- 
tically a lifetime to bring together these 
50,000 prints, a seventh part of which 
fetched £6,000 at Sotheby’s in the spring 
of this year. That dealt with the north- 
western portion of the city; this concerns 
the portion lying between the Bank of 
England and Hammersmith. Pictures of 
Henry VIII's jousts in Witchall, of the 
execution of Charles I, of Nell Gwynne’s 
lodgings in Drury Lane, are among some 
of the items in this unique collection, 
made by a man whose real business in 
life was stock-broking. 

In the Blake room at the Tate Gal- 
lery, the mosaic pavement by Boris Anrep 
has now been uncovered. This is a re- 
markably fine piece of modern mosaic 
work, glowingly rich without being in 
any way unduly overloaded. It is a 
great compliment to the beauty of the 
mosaics to record that they harmonize 


‘delightfully with the Blake drawings on 


the walls. The mosaics are in eight 
panels, all illustrative of a quotation from 
Blake’s work. 

It is a feather in the cap of Allan 
Gwynn-Jones, now exhibiting at the 
Grosvenor Galleries; that the Birming- 
ham Art Gallery should have purchased 
from the show his “Spring Evening, 
Froxfield.”. This Modern Impressionist 
painter is at his best in works of this 
kind. —L. G.-S. 


McPHERSON, KAN. 
Pictures by Robert Henri, Henry Var- 
num Poor, Albert Krehbiel and Birger 
Sandzen were among those shown at the 
High School. The exhibit was arranged 
by Cary Smalley. 


PRAGUE 


A society lately founded unites a con- 
siderable number of persons interested in 
art, such as collectors, amateurs and 
writers. This has been joined by an- 
other society “Friends of Painting” of 
earlier date, thus forming a center for 
the artistic interests of the town. The 
program includes exhibitions, lectures, 
and excursions to private galleries. The 
members will obtain advice and help 
from experts when desiring to acquire 
new objects. The first exhibition was 
held in October. Drawings and water 
colors by Bohemian artists up to the 
year 18/0 were shown. The exhibition 
takes place in the so-called Rudoiphinum, 
which is now the meeting place of Par- 
liament. 

The art trade is very much handicapped 
by rigorous import and export laws 
international interchange, which is the 
premise for a collecting activity, is im- 
possible through the high duties imposed 
m art objects. Through that the market 
in Prague is stagnating, dealers being 
afraid to import art objects for fear of 
aot obtaining the necessary permit for 
exportation. Also the private collector 
wishes to have the possibility to exchange 
or sell his property, and he too suffers 
ander these obvious fetters. On the other 
vand the severe measures of the govern- 
ment are understandable, considering the 
country might be deprived of its stock 
of valuable art objects by unscrupuious 
ndividuals, acting on purely selfish mo- 
tives. Probably the minister for art and 
science will take into consideration the 
iegal demands of the art trade and a 
modus will be found to satisfy both the 
national and commercial interests. 

Great activity may be observed in the 
building trade. The newly strengthened 
nationaiism is manifesting itseit in a 
number of representative buildings, 
which are richly ornamented and deco- 
rated. The “Legionarskabanka,” a bank 
ouilding erected by the Czech architect 
Josef Gocar, gets its name from the 
Czech deserters in the war, called 
Legionary, who did not wish to fight 
under Austria’s banner, and who now 
are honored as national heroes. It is a 
palatial building of large dimensions. 
An insurance company has erected an 
edifice which is adorned with archi- 
tectural friezes in cubistic forms by the 
artists A. Stursa and Gutfreund. The 
architect is Pavel Janak. ‘This activity 
is not restricted to official buildings but 
a great quantity of dwelling-houses are 
being built. —F,. T. 


KANSAS CITY 

The fall thumb-box exhibition of 
paintings by the Kansas City Society 
of Artists was held at the Conrad Hug 
Galleries. About 100 pictures were 
shown by twenty-three members of the 
society. Three miniature pieces of sculp- 
cure a.so were on view. The society was 
formed about six months ago. These 
charter members exhibited: 

Walter A. Baily, Louis Blanquet, Mrs. 
P. T. Bohan, Letha E. Churchill, Mor- 
rison B. Fowler, Gertrude Freymann, 
Miss Coah Henry, Miss Elsie E. Hoelzel, 
Mrs. Massey Holmes, J. R. Hornaday, 
Austin Ketcham, [lah Marie Kibbey, A. J. 
Kostellow, Otto Madsen, Delle H. Mil- 
ler, Leroy D. McMorris, Miss Florence 
Olson, Wallace Rosenbauer, Madgelena 
Tolson, Norman Tolson, F. E. Warren, 
Roy Wetherill, Charles Wilimovsky. 





KANSAS CITY 

Seventy-six pictures from the third 
International Exhibit of Water Colors at 
the Chicago Institute are being shown 
at the Kansas City Art Institute during 
November. Among the artists repre- 
sented are Chauncey F Ryder, W. G. 
De Glehn, Laure Knight, Le Faucon- 
nier, Alice Schille, Olive Rush, Hobart 
Nichols, and ten German artists. Sixty- 
eight paintings from the last show of 
the Allied Artists of America are also 
on view at the Institute. The painters 
represented include Alson Clark, Eliot 
Clark, Ernest Albert, E. Maxwell A!bert, 
Birge Harrison, Sigurd Skou, William 
Starkweather, Gustav Wiegand, Walter 
Farndon and Hobart Nichols. 


SAN DIEGO 

The Little Gallery has been opened by 
Beatrice De Lack Krombach. It is on 
the second floor of the Snyder building 
on Sixth St., opposite the St. James 
Hotel. The first of a series of one-man 
shows comprises five paintings by Allen 
Gilbert Cram. The central one is a 
large painting of “The Modern Ma- 
donna,” a most unusual study, tradi- 
tionally correct, treated in gesso and 
oils, after the method used by Sargent 
in his famous murals in the Boston Mu- 
seum. ‘The other canvases were inspired 
by the scenery about Santa Barbara. 








MINNEAPOLIS 

“After the Reception,” a painting by 
Douglas Volk depicting a young woman 
seated on a-sofa, is a recent gift to the 
Minneapolis Institute of Arts from the 
late Edmund J. Phelps. The donor was 
allied with the Society of Fine Arts al- 
most from its inception and was long 
a trustee of the Institute. Douglas Volk 
was the first director of the Minneapolis 
School of Art. He came to the city in 
1886 and until 1893 was a leading figure 
jin the art group of the community. 
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ST. LOUIS 

A reception and private view of the 
eleventh annual competitive exhibition of 
the St. Louis Artists’ Guild will be held 
on Saturday evening, Nov. 17. 

The art room of the Public Library 
has two displays. One is a collection 
of paintings by Susan Ricker Knox fea- 
turing immigrant types. There is a note 
of sameness in the types, and the work 
is interesting chiefly as propaganda for 
Americanization. The other exhibition, 


altogether charming, is composed ot 
drawings by Hugh Lofting, made for 
his stories of the adventures of “Dr. 
Doolittle.” 

The Parsons collection at the City Art 
Museum is attracting attention contain- 
ing, as it does, several fine [English 
XVIIIth century portraits, a landscape 
of unusual quality by John Cronis, a 
beautiful little painting by Jacob Maris, 
a splendid Diaz, a notable Israels, an 
excellent Lherimtte, and an enamel-like 
landscape by Dupre. Shown in a small 
gallery are the honest efforts of early 
American landscape painters, whose in- 
spiration can be traced to the study of 
steel engravings. Landscape and genre 
pictures by lesser artists add interest to 
the exhibition, which has been enlarged 
by several cases of Chinese and Japanese 
lacquers and porcelains. 

The Paul Shortridge Gallery, recently 
opened at 4418 Washington Ave., is ex- 
hibiting twenty-two paintings by Edmund 
H. Wuerpel, done at his summer home 
in Clayton, N. Y. Mr. Wuerpel excels 
in mural decoration of landscape motif 
and the exhibition includes several of 
these. Most of the canvases bear a close 
relation to music. 

The College Club of St. Louis will 
observe “education week,” commencing 
on Nov. 19, with programs arranged for 
particular phases of education. “Art in 
Education” is the subject for considera- 
tion at the first session. At a meeting 
at the City Art Museum at 3:30 P. M. 
Agnes Lodwick will talk on art in the 
schools, Antionette Douglas will describe 
the work of the art department of the 
Public Library, Mary Powell will dis- 
cuss educational work of art museums, 
and Edmund H. Wuerpel will speak on 
the importance of art education in the 


community. —Mary Powell. 
INDIANAPOLIS 
The Friends of American Art in In- 


dianapolis who, since their organization 
five years ago, have given eight pictures 
to the John Herron Art Institute, re- 
cently made their first gift of sculpture: 
two bronzes by Evelyn Longman, one a 
statuette, 27 inches high, reproducing her 
St. Louis Exposition “Victory,” and the 
other a replica of “Peggy,” a portrait 
bust of the daughter of Daniel Chester 
French, The bronzes were selected by 
Miss Lucy Taggart for the “Friends” 
from the Grand Central Galleries. The 
organization signed up for three years’ 
membership in the Painters and Sculp- 
tors Gallery Association, and drew these 
works by lot. 

A large exhibition of both oils and 
lithographic drawings by Arthur B. 
Davies is the leading November show 
at the Herron Art Institute. The oils 
are chiefly nudes in landscape settings. 
The collection, displayed by the Ferargil 
Galleries, has been augmented by a loan 
from the Chicago Art Institute, and by 
two canvases owned by Mrs. Mary Quinn 
Sullivan. The loan from Mrs. Sullivan 
includes a delicately executed miniature 
figure in bronze, one of the few ex- 
amples of sculpture by Devies. 

Drawings by contemporary American 
artists, a November show at the Art In- 
stitute, include works by George Bellows, 
Arthur B. Davies, Stuart Davis, Bernard 
Grissow, William P. Henderson, Eugene 
Higgins, H. G. Keller, Leon Kroll, Ken- 
neth Hays Miller, Fred Mories, H. W. 
Ranger, John Roberts, Eugene Speicher, 
Carl Sprinchorn, Albert Sterner, John 
Sloan, Ben Silbert and F. Walter Taylor. 

William Forsyth has a one-man show, 
oils and water colors, at the galleries of 
the H. Lieber Company, Nov. 12 to 19. 
Landscapes, portraits and figure composi- 
tions, interiors, flower pieces and _ still 
life are comprised. 

Clement Trucksess and Miss Gladys 
Arbuckle are holding a joint exhibit of 
oils, pastels, charcoal and batik, in the 
public library of Brownsburg. 

—Lucille E. Morehouse. 





OMAHA 


Director Maurice Block of the Omaha 
Society of Fine Arts says erroneous 
statements have been made to the effect 
that the painting by Augustus W. Dun- 
bier called “Edith” was rejected at the 
third annual show of the Nebraska 
Artists. “This statement is untrue,” says 
Mr. Block. “The picture was accepted 
and hung during the entire exhibition. 
The difficulty arose over the fact that 
it was not awarded a prize. It was 
listed in the catalogue with Mr. Dun- 
bier’s other accepted pictures, none of 
which were withdrawn from the exhibi- 
tion.’ 





DETROIT 


Landscapes by Joseph P. Birren and 
George H. Bogert comprises the season’s 
first exhibit at the John Hanna Galleries 
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CHICAGO 


In the thirty-sixth annual display of 
American paintings and sculpture at the 
Art Institute, the forty-three works by 
thirty-four sculptors distributed the 
length of the long east wing of rooms, 
give the appearance of a larger exhibi- 
tion. “The Naughty Faun” by Sylvia 
Shaw Judson has fine animation. Mrs. 
Judson is also represented by a portrait 
of her father, Howard Shaw, architect 
and a trustee of the Art Institute. Paul 
W. Bartlett is represented by “Female 


Torso.” Mario Korbel’s “Night,” 
A. Stirling Calder’s “Woman,” Sherry 
Fry’s “Undine,” George J. Lober’s 
“Frank Bacon” (an appealing portrait 
of the actor), Frederick G. R. Roth's 
“Polar Bears” and “Charging Rhinos- 
ceros,”’ Victor Salvatore’'s “Top-Knot”’ 


(a child portrait), Mahonri Young's 
“Alkmena” and Edward MceCartan’s 
“Diana” are all notable works. 


Karl F. Skoog shows “Man Before 
Mammon,” Louis Allen, of Boston, 
“Circe.” Edward Berge’s “The Rogue” 
and “Sea Urchin,” Enea Biafora’s “Little 
Centauress,” Gleb Derujinsky’s “Old 
Fashioned Waltz,” Brenda Putnam's 


“Sun-Dial,” E. Siebern’s “Autumn” and 
‘Spring,’ and the animal character 
studies by Lindsey Morris Sterling are 
among the works which have attracted 
favorable comment. 

Frances Grimes is represented by por- 
trait medallions, Gaston Lachaise, by a 
realistic plaster cast submitted for de- 
sign for the Telephone and Telegraph 
building in New York; Myra Reynolds 
Richards, by a portrait of the children 


of Mr. and Mrs. Alfred M. Ogle, of 
Terre Haute. Elizabeth Tuttle Hols- 
man’s “Inspiration,” Samuel Klasstor- 
ner’s “Moses,” which received an hon- 
orable mention; Hester Bremer’s por- 


trait of Professor Frederick Starr, John 
David Brcin’s “Roamer of the Woods,” 
Roth Sherwood’s portrait study “Harda- 
drath Nazumdar,” Oscar Yampolsky’s 
“Talmudist,” A. J. Dombrosky’s ‘‘Monk,” 
Angelo Zivoli’s “Cymbal Player,” Emory 
P. Seidel’s “Vanitas Vanitatum,” Albin 
Polasek’s “Pan” and Nessa Cohen's 
“Moment Musical” are all works which 
insist upon being noted. 


MUSKEGON, MICH. 
The Hackley Art Gallery has pur- 


chased “The Passing Clouds” by Albert 
Groll. 











National Academy of Design 
NOW OPEN 


215 West 57th Street - New York 


Daily, 10 A. M. to 6 P. M. 
Sunday, 1.30 to 6 P. M. 


Admission 50c, including catalogue 














HE ARTS COMMITTEE of the 
Civic Club announces that its Gallery, 
where the Salmagundi Club formerly 
held its exhibits, may be rented for 
group or one man shows, Groups of 
professional workers in any medium 
are welcomed. 

TERMS: Twenty-five dollars a week 
with five pe- cent on sales. Applications 
for exhibis should be addressed to the 
Arts Committee of 


THE CIVIC CLUB 
14 WEST TWELFTH STREET, NEW YORK 
TELEPHONE WATKINS 4797 

















| THE 
Ehrich Galleries 


| 707 Fifth Ave., New York 
at 55th Street 
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Daniel Gallery 
PAINTINGS 
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| of Individuality 
| 2 West 47th Street New York 








|| DESIGN, FASHION, BOOK ILLUSTRA- 











PHILADELPHIA SCHOOL 
OF DESIGN FOR WOMEN 
Broad & Master Streets 
Established 1844 


TION, PAINTING, SCULPTURE 
Practical training in all branches 
WRITE FOR CATALOGUE 
Harriet Sartain, Dean 




















THE PORTRAIT CLASSES 
Instructor 
CECILIA BEAUX, N. A. 
Apply to Director 
Miss Elizabeth C. Stanton 
The Gainsborough Studios 
222 W. s9th St., NewYork, Tel. Circle 5600 











Notice of Removal 
CALDARAZZO 
INC. 

EXPERT ANTIQUARIAN 
Announces the Removal of 
his Studio to 
68 West 5ist Street, New York 

















Landscapes in Oil by 
Isabelle Hollister Tuttle 


at the 


ART CENTER 
65 EAST 56TH ST., NEW YORK 


November 17 - 30th, incl. 




















MURAL PAINTINGS by 
ELOISE HOWARD 


at the 


ART CENTER 
65 East 56th St., New York 


November 17 -3oth, incl. 
































of Paintings 
OF THE 
Chase and Pastorals 
by HENRY R. POORE, A.N.A. 
Through December 1st 





Braus Galleries | 


422 Madison Avenue | 
Between 48th & 49th Streets 





























The Annual Exhibition of Paintings and 
Sculpture by the Members of the 


Louis Comfort Tiffany Foundation 
Nov. 22 to Dec. 15 incl. 


ART CENTER 
65-67 East 56th Street | 




















10 a.m. to 6 p.m. daily except Sundays 

















N. E. MONTROSS 


Works of Art 


MONTROSS GALLERY 


550 FIFTH AVE. NEW YORK 
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YAMANAKA & CO. 


680 Fifth Avenue, New York 
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LOS ANGELES 


Exhibitions of pictures abound 
a prodigality which equals the restless 
growth of this city. Last week the 
Southwest Museum opened its third an- 
nual exhibition of this 
week the yearly classic, the California 
Art Club’s annual, opened at the 
Angeles Museum. 

The Southwest Museum’s art activities 
are by no means limited to this annual 
exhibition, as it frequently affords op- 
portunities for the meetings of “art sec- 
tions” trom many of the womefi’s clubs, 
and throughout the year gives a variety 
of art lectures. One of the outstanding 
canvases in the present show is unques- 
tionably Hanson Puthuff’s “Evanescent 
Shadows,” a fine California landscape 
of eucalyptus trees, hills and valleys. 
Dignified and beautiful is Alson Clark’s 
“After the Shower,” a Mexican cathe- 
dral, seen over red-tiled roofs, though 
for such a titie the picture seems curi- 
ously dry. Aaron E. Kilpatrick is splen- 
didly represented by an unnamed land- 
scape. His presence on the jury of 
award will automatically eliminate an 
otherwise likely prize winner from those 
pictures eligible for award. Benjamin 
Brown’s “The Brook in Winter” is a 
snowscape painted in his finest manner 
John Frost shows Olancha Peak, a desert 
and mountain scene bathed in that clear 
and limpid light which makes this paint- 
er’s desert pictures no less true than 
beautiful. Arthur Hill Gilbert’s “Van- 
ishing Day” is a splendid achievement 
on the part of a young painter who be- 
lieves that honesty will outlive invention. 

The exhibition is one of very even 
quality, and every picture deserves men- 
tion. Others exhibiting particularly fine 
things are Dana Bartlett, Norman Cham- 
berlain, Haldane Douglas, Robert Ful- 
lonten, Anna Hills, Thelma Paddock 
Hope, Daisy M. Hughes, Paul Lauritz, 
Jean Mannheim, John Hubbard Rich, 
Joseph Sachs, Matteo Sandona, Donna 
Schuster, May Bradford Shockley, F. 
Carl Smith and Max Wieczorek. The 
jury consists of J. Bond Fransisco, A. 
Phimister Proctor and Edward Roscoe 
Shrader, who with the addition of Aaron 
E. Kilpatrick and William Preston Har 
rison, constitute the jury of awards. 

An impression of Miss Barton’s re- 
markable drypoint “Manuel” has been 
purchased by the print committee of the 
Chicago Art Institute for the permanent 
collection. 

Clyde Forsythe is holding his first 
one-man exhibition at the Ebell Club 

Painter members of the MacDowell 
Club of Allied Arts are exhibiting at the 
new clubhouse, 42 Northwestern Ave 
Those represented are Jesse M. Beck- 
man, Blanche Dougan, Frank Cuprien, 
Charles Adams Partridge, Arthur Hill 
Gilbert, Ralph Davidson Miller, Alice 
Blair Thomas and Loren Barton. 

The jury of selection for paintings in 
the fourteenth annual exhibition of the 
California Art Club consists of John 
H. Rich, Hanson Puthuff, Jack W. Smith, 
Alson S. Clark, William Wendt, Dana 
Bartlett, J. Duncan Gleason, Clarence 
K. Hinkle and Ernest Browning Smith. 
Alternates are Luvena B. Vysekal, Paul 
Lauritz and Carl Oscar Borg. 


with 


paintings, and 


Los 


The jury 


for sculpture is composed of Julia 
Bracken Wendt, Ella Buchannan and 
Casper Gruenfeld. Prizes offered are 


Mrs. Henry E. Huntington's prize of 
$100 for the best landscape and the Ack 
erman prize of $100 for the best figure 
picture. ~Arthur Miller. 
GRAND RAPIDS 

At the Public Library is an exhibition 
of pictures sent on tour by the American 
Water Color Society. Among the artists 
represented are Charles P. Gruppe, John 
F. Carlson, Edward Dufner, Harriet F. 
Smith, Charles H. Caseau, M. W. Zim- 
merman, Harold C. Dunbar, Martin Pet- 
erson and Charles Warren Eaton. 

MILWAUKEE 

Three instructors have been appointed 
by the board of the Art Students’ League 
Alex Tillotsen will be at the studio Mon- 
day night, Armin Hansen Wednesday 
night, and Gustave Moeller Friday night 
during the first term. : 


COLUMBUS 


The Gallery of Fine Arts is exhibiting 
during November the Dudley James col- 
lection of Oriental art. This finely se- 
lected group is being supplemented by 
locally owned Chinese and Japanese 
antiques. The combination of these two 
shows has transformed the gallery into 
a veritable treasure house of art of the 
Far East. In conjunction with these ex- 
hibitions the gallery also has on view a 
selection of etchings from FitzRoy Car- 
rington. 

George Oberteuffer’s painting, “The 
Little Bathing Beach, Wisconsin,” which 
won the Jennie Sesnan gold medal at 
the Pennsylvania Academy of the Fine 
\rts in 1922, has been acquired by the 
Gallery. It is a valuable addition to the 
permanent collection, which includes can- 
vases by George Bellows, Robert Henri 
and other prominent contemporary 
painters. 

Charles Rosen and James R. Hopkins 
were the guests of honor at a reception 
given by the members of the Columbus 
\rt League. Both these painters are 
newcomers to Columbus, Mr. Rosen to 
join the faculty of the Art School of the 
Columbus Gallery of Fine Arts, and Mr. 
Hopkins to command the fine arts faculty 
1f Ohio State University. More than 
150 artists and residents of the city were 
invited to meet the painters. 

\lice Schille has returned to her classes 
in the Art School of the Gallery from 
1 tour of Mexico, bringing a group of 


water colors. Many of these will be 
een in the winter exhibitions. 
GALESBURG, ILL. 

The Galesburg Art League was for- 
mally organized at a luncheon at the 
Elks Club. The new organization will 
have charge of the art exhibit to be 


held at Whiting Hall the last two weeks 
of November. Fred O’Brien and Dean 
W. E. Simonds reported the proposed 
constitution. It was accepted. Ben Cable 
Galesburg sculptor, Mrs. J. C.. Hessler 
and Mrs. Tyler, tegether with George S. 
Dole, visited Chicago on behalf of the 
organization to gather pictures for the 
exhibit. 


AURORA, ILL. 

An exhibition of paintings and sculp- 
ture by living American artists was con 
ducted at the Hotel Aurora by the Grand 
Central Galleries, of New York, under 
the auspices of the Aurora Art League. 
until Nov. 11. Among the artists repre- 
sented were Elliott Daingerfield, E. Irv- 
ing Couse, Leopold Seyffert, Wayman 
Adams, Ben Foster, John C. Johansen. 
Dorothy Ochtman, Charles W. Haw- 
thorne, Albert Groll, Harry Watrous and 
others whose works are handled by the 
Grand Central Galleries. : 


BALTIMORE 
Three contributions of $5,000 each for 
life membership have been made to the 
Baltimore Museum of Art in the mem- 
hership campaign for 3,000 members. 


The life members, who become members 
f the incorporated body that controls 


the Museum. are Lemuel R. Appold 
Blanchard Randall and Miss Julia 
Rogers. 

Landscapes and flower studies by 
Everett Lloyd Brvant are being shown 


it the Peabody Gallery. 


CINCINNATI 


The Museum has acquired the “Por- 
trait of Mrs. Jouett” by the early Ken- 
tucky painter, Matthew Harris Jouett 
The artist went to Boston in 1817 and 
studied with Stuart for a year, going 
then to New Orleans, whcre he received 
numerous commissions. It was here he 
painted a portrait of Lafavette, and from 
this later executed the life-size portrait 
now in the Statehouse of Kentucky. 


COLUMBUS 


; Works by Inness. Emil Carlsen, Jobn 
S. Sargent, Eric Hudson. Murrav P 
Bewley. Ettore Caser, Robert Henri 
Arthur B. Davies. Ernest Lawson, Bruce 





Crane and John S. Sargent were shown 
| at the Z L. White Gallery for one 
| week The exhibit was arranged by the 


Ferargi! Galleries, New York. 
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CLEVELAND 

From Mrs. Henry A. Everett, a Cleve- 
land art patron who has been generous 
in her loans and gifts heretofore, the 
Museum of Art has received a collection 
of twelve notable bronzes, to be known 
as the Dorothy Everett memorial, given 
in the name of a daughter. Some of 
these, including the “Turtle Baby” by 
Edith Parsons, had already been. loaned 
to the Museum. The collection includes 
a small cast of Anna Vaughn Hyatt’s 
“Joan of Arc,” Saint-Gaudens’ “Amor 
Caritas,” now in the garden court; Mal- 
vina Hoffman’s little figure of Pavlowa 
in “The Gavotte,” and a “Pan” by Mac- 





Monnies. Other bronzes are a girl’s 
head by Nancy Coonsman Hahn, a 


draped figure for a fountain by Jessica 
McMurray, Cleveland sculptor; “The 
Princeton Tiger” by A. Phimister Proc- 
tor, a child’s figure by Chester Beach, 
and two dogs by C. C. Rumsey, de- 
signed for fire irons. 

Curator Milliken has also rearranged 


Sourdelle’s “Head of Beethoven” and 
“Rodin Working on the ‘Gates of Hell, 
loans from Salmon P. Halle, and several 


Rodin figures in the rotunda. 

Hundreds have visited William J. 
Eastman’s exhibition at the School of 
\rt. There is a wide range in his water 
colors, brought home after fourteen 
months’ almost steady work in Scandi- 
navia, France, Spain and Italy. Now 
it is a lonely fisher’s hut on the shore 
of gray waters, or a snowy mountain 
scene with tall green pines the only 
strong color note; again a brilliant gar- 
den at the door of a little Danish cot- 
tage, or a blue Italian lake or distant 
violet and rose skies above beautiful 
Capri, but whatever the artist’s subject 
he shows sureness of line, vivid pic- 
turesque feeling and a true eye for deco- 
rative values as well as atmospheric ef- 
fects. Several flower pieces light up the 
gallery. Among the pictures “Finse” and 


“Romsdalen,” two unusual Norwegian 
water colors, were hung in the Paris 
Salon. 


Brenda Francklyn, English miniaturist 
has returned from the Pacific coast and 
is showing some two score ivories at the 
Korner & Wood Gallery. Many society 
favorites in Cleveland and Chicago are 
among the subiects. 

The Gage Gallery is showing water 
‘olors by Frank Wilcox, done at Booth- 
bay Harbor last summer. Mr. Gage ha: 
announced seven new Benson etchings. 
“The Spanish Galleon” by Tohn Renson 
and fine examples of the work of Homer 
Wyant, Murphy, Dearth, Ranger and 
Gari Melchers—the latter represented by 
two of his landscapes—are also on view 
at this gallery. —Jessie C. Glasier. 


HARTFORD 

Edith B. Stevens’ exhibition at Hote! 
Sond has attracted many visitors. The 
exhibit comprises many paintings of vari- 
us subjects. “A Teweled Island” (Rer- 
muda) is very well rendered and “Wharf 
in Rockport” and “Harvest Time” are a 
credit to the voung and promising artist 

James Goodwin McManus has_ beer 
commissioned to paint a_ portrait of 
Charles Dillon, of the Board of Fire 
Commissioners. 

The city authorities are planning a 
memorial to Thomas Hooker. founder 
of the city, and have entrusted the pre- 
liminary work to Evelyn B. Lonemapr 
Satchelder, sculptor. —Carl Ringius. 

ROCHESTER 

Gertrude R. Herdle, director. is bring- 
ing to the Memorial Art Gallery a col- 
lection of the works of Cecilia Beaux and 
Chauncey F. Ryder for an exhibition te 
be onened Nov. 22 with a recention at 
which Miss Beaux will be the guest of 
horor 

Seth C. Tones has returned from his 
annual vacation in the Adirondacks. He 
brought back many sketches. 














FRENCH & COMPANY. 


WORKS OF ART 





ANTIQUE TAPESTRIES 
EMBROIDERIES 








6 EAST 56TH STREET, NEW YORK 





VELVETS 
FURNITURE 


























WASHINGTON 


Nicholas R. Brewer, who recently 
held an of his work at the 
Arts Club, painted while in Washington 
two notable portraits, those of Justice 
Pierce Butler of the Supreme Court and 
William H. Holmes, director of the Na- 
tional Gallery. Both are three-quarters 
‘ength. Justice Butler is represented 
seated. and Mr. Holmes, standing before 
his easel, with palette and brushes in 
his hand. The pictures are on exhibition 
at the National Gallery. 

The Corcoran Gallery has _ recently 
purchased a self-portrait of William M. 
Chase, a small canvas showing head and 
shoulders. ' 

Richard S. Merryman’s portrait of 
Dean William Allen Wilbur of George 
Washington University is on view at the 
Gallery for two weeks, prior to its pre- 
sentation to the university. 

Another portrait for George Washing- 
ton University is that of Dean Howard 
L. Hodgkins, painted by the English 
painter, Walter I. Cox. An exhibition 
of Mr. Cox’s portraits will be held later 
at the Art Center. 

Eben Comins gave a reception at his 
new studio Nov. 11. He showed many 
of his new pictures. The portrait of 
Judge Nathan Goff, a particularly strik- 
ing and virile characterization, had the 
place of honor. The portrait is to be 
unveiled this month in the Circuit Court 
in Richmond. 

George Julian Zolnay’s portrait bust of 
David R. Francis is being exhibited at 
the Art Center. The portrait was exe- 
cuted for the Missouri Historical Society 


exhibition 


of St. Louis. ; 
The Art Center also has on view a 


large collection of pictures by Ella E. 
Richards, of New York. Many of her 
pictures depict scenes and characters im 
Holland. One of the smaller rooms 1s 
hung with twenty-four water colors by 
Roy Clark. They are mostly views about 
Washington, brilliant, decorative, well- 
painted. 

The summer work of the students of 
the Corcoran School of Art is hung on 
the walls of the first floor of the Gallery. 

The first meeting of the Archaeological 
Society of Washington will be held at 


the residence of its president, Robert 
Lansing, on Nov. 19, when Professor 
R. V. D. Magoffin, of the New York 


University, and president of the Archaeo- 
logical Institute of America, will be the 
guest of honor. He will give an illus- 
trated lecture on “A Year of Archaelogi- 
cal Work in Greece and Italy.” Among 
the lecturers of the winter is Professor 
J. H. Breasted. who took part in the 
excavation of Tut-ankh-Amen’s tomb in 
Egypt. —Helen Wright. 


MONTCLAIR, N. J. 

Portraits by nineteen American paint- 
ers comprise an exhibition which opened 
at the Museum Nov 15 under the aus- 
pices of the Montclair Art Association. 
The artists represented are: Wayman 
Adams, George Bellows, William Cot- 
ton, August Franzen, Victor Hecht, 
Louise Lyons Heustis, Charles Hopkin- 
son, Earnest L. Tnsen, John G. Johansen 


Sergeant Kendall, Violet Oak'ev Marie 
Danforth Page, J. Campbell Phillips, 
Orlando Rouland. Leopold  Seyffert. 


Anna Lee Stacev. Helen M. Turner. Rob- 
ert Vonnoh and Emily Burline Waite. 

A painting entitled “Cupid Reposing.” 
signed by Rembrandt and dated 1634 
is on view at the Museum, to remain 
until Dec. 9. It is shown by the Mont- 
clair Art Association. 

A reception was given on the evenine 
of Nov. 15 when the exhibition of por- 
traits by well-known painters was omned 
Among the artists represented are Wav- 
man Adams, George Bellows. Robert 
Henri, Auecust Franzen. Ernest Toren 
Sergeant Kendall and Marie Danforth 
Page. 


LOWELL, MASS. 


The Whistler House has installed ar 
exhibition of etchings bv George T 
Plowman. of Cambridge. The fortv or 
more etchings shown include a print of 
Whistler’s tomb, the Brown University 
series and manv New England subjects 
The Whistler House is open daily to 
visitors. 
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PHILADELPHIA 


In the twenty-second annual exhibition 
of miniatures held at the Academy, the 
medal of honor was awarded to Rosina 
Boardman for “The Burnoose,” an ex- 
quisite figure composition of quality. 
Portraits predominate although there are 
several flower pieces and still lifes by 
Sue B. Moulton, Gladys Brannigan, 
Mary McMillan, Sarah Boyle and Mary 
R. Henwood. “William Rockefeller” by 
Gertrude Laura Pew, “Charles W. Eliot 
of Harvard” by A. W. S. Seibert, and 
“Madame Q” by A. Margaretta Archam- 
bault are distinctive portraits. The fig- 
uresubject s of “Aladdin” by Ella Shep- 
ard Bush and “The Green Shawl” by 
Gertrude L. Little are both semi-nudes 
of great interest by members of the Cali- 
fornia Society of Miniature Painters. 
Work of Clare S. Shisler and Aurelia W. 
Reid also of California is shown. From 
Boston come portraits by Annie Hurl- 
burt Jackson, Ellen W. Ahrens and Eve- 
lyn Purdie: from Chicago, works by 
Edna Nemoed: Casterion and Anna 
Lynch. A large number of the 127 minia- 
tures are from New Yoik by Margaret 
F. Hawley, Lydia Longacre, Julie Jahle, 
Bertha Coolidge, Clifford Addams, E. 
Madeleine Shiff, and Eulabee D. Becker, 
whose large ivory centers the wall of 
honor. Philadelphia miniaturists here 
are Emily Drayton Taylor, Harry L. 
Johnson, Rebecca Pearle Patterson and 
Elizabeth F. Washington. 

The attendance at the annual water 
color exhibition at the Pennsylvamia 
Academy in the first week was 25 per 
cent larger than even that of last year. 
All of the Pennell etchings have been 
sold. The wood engraving of ‘“Wash- 
ington after Stuart” by Timothy Cole 
has also been sold. 

The Plastic Club's first exhibit of the 
season, from Nov. 7 to 28, contains 
seventy-five oils. The first prize was 
awarded to “Summer Rain Clouds” by 
Florence Tricker, and the second, for 
originality of subject matter, went to 
“The Ruins” by Katherine Milhous. The 
jury of award was composed of Dorothy 
Grafly, Arline de Haas and Francis 
Ziegler. “A Back Street” by Paulette 
van Roekens, “The Country Store” by 
Frances Lichten, several studies of the 
Monhegan coast by Mary Butler and 
‘The Lollipop,” a boy’s portrait by Isabel 
Branson Cartwright, are notable. The 
work of Lillian B. Meeser, Cora Brooks’ 
flower decorations, street scenes by F. 
Elizabeth Wherry, landscapes by Fern I. 
Coppedge and Helen K. McCarthy, “The 
Little Church” by S. Gertrude Snell, 
and interiors by Ethel Warwick and 
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Mary Townsend Mason must also be 
mentioned. Among the landscapes are 
“Pell Island, Miami,” by Constance 
Cochrane, and works by Anna H. Mac- 
Donald, Laura D. S. Ladd, Helen M. 
Weisenburg and Anna Fry Smith. Other 
contributors are Katherine Farrell, Isabel 
Hickey, Minnie Miller, Edith McMurtrie, 
Susette S. Keast, Julia White Gross and 
Florence Bradway. 

The Print Club exhibits etchings by 
Arthur W. Heintzelman, James MacBey, 
Muirhead Bone and D. Y. Cameron and 
pencil drawings by Ernest D. Roth. The 
annual report of the club records an 
average attendance of 300 visitors a 
month at its exhibitions, an increase over 
last year. 

H. Devitt Welsh has just printed two 
new etchings, “Art In America” and 
“The Etcher’s Dream.” 

On Noy. 1 the School Arts League, 
fostered by the Art Alliance and Art 
Teachers’ Association, held its first meet- 
ing at the Graphic-Sketch Club. Its 
membership is already 200 school chil- 
dren and is rapidly growing with adult 
members as well as juniors. The aim 
of this organization is to “stimulate the 
appreciation of art among the children 
of public and private schools in Phila- 
delphia and vicinity,’ 

The Art Club’s medal 
in the annual exhibition of sma'l oils, 
now current, was won by Daniel Garber 
for his interior, “Students Painting.” 
The honorable mention went to William 
M. Paxton for the charming young lady 
at the tea urn entitled “Interior No. 2. 

Nicola D’Ascenzo has a comprehensive 
exhibition at the Pennsylvania Museum, 
with oil paintings of landscape and ma- 
rine, etchings, pencil and crayon draw- 
ings, pastels, figures in polychrome and 
stained glass, and designs for pictorial 
glass windows including the original de- 
signs for windows in St. Thomas Church, 
New York, and the Church of the 
Blessed Sacrament, Detroit, and color 
notes from Chartres Cathedral, France. 

La France Art Inst:tute, beginning its 
second year in connection with La France 
looms, opens its first exhibit with the 
landscapes of Enoch Vognild depicting 
the Delaware Valley. The purpose of 
the institute is to train men in principles 
of design and the fine arts for industry. 

A portrait medallion of Dr. Leopold 
Stokowski, conductor of the Philadelphia 
Orchestra, by J. Otto Schweizer, was un- 
veiled recently in the Stanley Theatre. 

Richard Blossom Farley has been se- 
lected by Mayor Moore to paint his por- 
trait for the mayor’s reception room in 
City Hall. Sittings have begun. 

—Edward Longstreth. 
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Ainslie Galleries, 677 Fifth Ave.—Paintings by 
Emma Fordyce MacRae and water colors by 
Julius Delbos, to Nov. 30. 

Anderson Galleries, Park Ave. and 59th St.— 
Paintings and drawings by Clara Tice and 
decorative screens by Roy MacNicol, ..ov. 19 
to Dec. 1. 

Arlington Galleries, 274 Madison Ave. 
tion of American paintings. 

Art Center, 65-67 East 56th St.—Paintings by 
Eloise Howard, to Nov. 30; paintings by 
Isabel Hollister Tuttle, to Nov. 30; work 
of members of the Louis C. Tiffany Founda- 
tion, Nov. 22 to Dec. 19; craftwork by Art 
Alliance, to Dec. 1; exhibition of printing 
types by Amer. Inst. of Graphic Arts, to 
Nov. 30. 

Babcock Galleries, 
by George Pearse 
Crossman, to Dec. 

George Grey sarnard’s Cloisters, 454 Fort 
Washington Ave.—Open daily except Mon- 


~Exhibi- 


19 East 49th St. 
Ennis and 


-Aquarelles 
William H. 


—Paintings 
Henry R. 


Water 


days. 

Braus Galleries, 422 Madison Ave 
of the chase and pastorals by 
Poore, to Dec. 1. 

Brooklyn Museum, Eastern Parkway 
colors by American and_ foreign artists, 
drawings by Aubrey Beardsley and other 
English artists, and sculpture by Augustus 
Saint-Gaudens, Nov. 20 to Dec. 20. 

Brown-Robertson Galleries, 415 Madison Ave.- 
Wood block prints by Eliza Gardiner and 
Margaret Patterson. 

Brummer Gallery, 43 East 57th St.—Exhibition 
of the works of Elie Lascaux, beginning 
Nov. 19. 

City Club, 55 West 44th 
Matilda Browne. : 

Daniel Gallery, 2 West 47th St.—Opening ex 
hibition of paintings by contemporary artists 


St.—Paintings by 


Dudensing Galleries, 45 West 44th St. —Recent 
paintings by Eugene Higgins, beginning 
Nov. ; 

Durand- Ruel Gatleries, 12 East 57th St.—Paint- 


ings by Canals and Loiseau. ; ; 

Ehrich Galleries, 707 Fifth Ave.—-Special exhi 
bition of paintings by old masters; metal 
work and garden furniture by Marie Zim 
merman. 

Mrs. Ehrich’s Gallery, 707 Fifth Ave 
mas exhibition of Italian linens, pewter, 
leather work, Cantagalli ware, Christmas 
cards. etc., through November and December 

Fakir Club, 11 East 44th St.—Exhibition by 
members through November. ts ik 

Fearon Galleries, 25 West 54th St.—-Exhibition 
of old and modern masters; sculoture by J« 
Davidson. 

Feragil Galleries, 607 Fifth Ave.—Paintings 
and sculpture by the Garden Club of Amer- 
ica, to Dec. 2. 

Folsom Galleries, 104 West 57th St.- 
by Clifford Snyder, to Nov. 23. ‘ 

Grand Central Galleries, 6th floor, Grand Cen 
tral Terminal-—Exhibition of American paint 
ings and sculpture. 

Kraushaar Galleries, 680 Fifth Ave.—Etchings 
b Daumicr and lithographs by Forain and 

Toulouse-Lautrec. 

Kennedy Galleries, 
in color. ae 

Kingore Galleries, 668 Fifth Ave.—Paintings 
by Marion Monks Chase, to Nov. 24. 

Knoedler Galleries, 556 Fifth Ave.—Prints by 
Corot, Degas, Forain and Legros. 

John Levy Galleries, 559 Fifth Ave. 
by Johanna K. Hailman, to Nov. 2 

Lewis & Simmons, 612 Fifth Ave. 
ters and art objects. 

Macheth Galleries, 450 Fifth Ave.—7th An 
nual Exhibition of Intimate Paintings, and 
South American sketches by Rachel Hart'ey, 
Nov. 20 to Dec. 10. 

ye Thee, oy Museum, Central Park at 82nd 
s -The Ballard collection of Oriental rugs; 

English and American con 


Christ- 


—Paintings 


693 Fifth Ave.—Aquatints 


Paintings 


Old mas 


a by Scotch, 





temporaries and designs for ornament befor« 
1800; Chinese paintings. 

Milch Galeries, 108 West 57th St.—Winter 
landscapes in water color by Walter L. Pal 
mer, and Palm Beach doorways and gardens 
in tempera and water color by Caroline Var 
H. Bean, Nov. 19 to Dec. 1. 

Montross Gallery, 550 Fifth Ave.—Paintings 
by Kenneth Hayes Miller, Nov. 19 to Dec. 5: 
paintings by H. Varnum Poor, to Nov 28 

Munich Artists’ Association, Waldorf-Astoria 
suite 120—Paintings and sculpture by mem- 
bers, Nov. 24 to Dec. 24. 

National Academy of Design, 215 West 57th 
St —Winter exhibition, Nov. 17 to Dec. 16 


N. Y. Public Library, Fifth Ave. and 42nd 
St —‘‘Making. of a Japanese Print,” Recent 
additions to the print collection. 

Pen and Brush Club, 16 East 10th St.—Open 


ing exhibition in new club house of paintings 
by members, beginning Nov. 21. 


Pratt Institute, Ryerson St., Brooklvn—Paint- 
ings by Walter Sargent, to Nov. 30. 
Ralston Galleries, 4 East 46th St —XVIITI cen- 


tury English portraits and Barbizen paintings 

Rehn Galleries, 693 Fifth Ave.—Water colers 
by Dodge Macknight to Dec. 1. 

Reinhardt Galleries, 606 Fifth Ave. 
by Laureano Barrau, to Nov. 24. 

Salmaeundi Club, 47 Fifth Ave.—Annual Black 
and White show, to Nov. 22. 

School of Design and Liberal Arts, 212 West 
59th St.—Recent paintings by Kimon Nico- 
laides, through November 

Schwartz Gallery, 14 East 46th St —Exhibition 
of etchings by Blamp‘ed, throueh November 

Scott & Fow'es Galleries, 667 Fifth Ave. 
Paintings by XVIII century and modern 
masters; bust of Victor Hugo by Rodin. 

Mrs, Sterner’s Gallery, 22 West 49th St. 
Illuminated books, paintings on vellum and 
decorative craft work by Tessie Baves and 
sculpture by Gilbert Bayes, beginning Nov. 19 

Arthur Tooth & Sons, 709 Fifth Ave —Spe- 
cialists in XVIII century English, French 
and Barbizon paintings. 

Viennese Shop, 581 Fifth Ave. 
Viennese art. 

Whitney Studio Club, 10 West 8th St.—Open 
ing of new gallery with exhibition of paint 
ings and sculpture by Kimon Nicolaides and 
Rey Van A_ Sheldon, to Nov. 

W'ldenstein Galleries, 647 Fifth Ave.—Most 
recent paintings by Picasso from the _ col- 
lection of Paul Rosenberg Nov. 19 to Dec. 1. 


Paintings 


Exhibition of 


Women’s City Club, 22 Park Ave —Flower 
paintings by Elizabeth Hardenbergh. Edith 
Penman. Maud Mason. Carle |] Blenner, 
Clara MacChesney and Florence Gotthold 

Howard Yonne Galeries, 634 Fifth Ave.— 


Marine paintings by Gordon Grant and por- 
traits in pastel by A. L. Ratzka, to Nov. 30 





BOSTON 


The current fortnight at the Guild of 
Boston Artists is devoted to a showing 
of the paintings of Louis Kronberg, yet 
visitors on the opening days of the show 
found their interest divided between the 
work of the star performer and a new 
canvas by Frank W. Benson, a lily pool 
painted this summer on his estate at 
North Haven, Me. There are some who 
say that this is Benson's best work, which 
is saying much, in view of the many 
honors he has won. That this is an 
important canvas no one will deny. The 
picture is broadly painted. A dozen lily 
pads are scattered about a still pool, in 
that irregularity of rhythm that is of 
nature rather than man’s arrangement. 
Tall trees are reflected in the pool and 
a bit of blue sky with a patch of white 
cloud in it. There are a thousand values 
of accent in this picture, yet the whole 
is essentially harmonious. 

Mr. Kronberg, besides his pictures of 
ballet dancers, shows fruits of his recent 
long sojourn in Spain, where he found 
grateful subjects for his art in the gypsy 
dancers. The place of honor is given 
to his large canvas “Dancers in White,” 
which was shown in a Salon in Paris this 
year. “Dancer with Hat” is a strong, 
handsome painting, the dusky, somewhat 
defiant face, with coal black hair, red 
shawl and flowered skirt being brilliantly 
set off against a greenish background. 

Sixty paintings, selected from the for- 
eign representation in last year’s Inter- 
national at the Carnegie Institute, are to 
be shown at the Boston Art Club gallery 
from Jan. 2 to Jan. 23. 

Recent etchings by Arthur W. 
man are attracting attention 
speed’s Print Shop. 

Church interiors painted by Emily M. 
B. Warren, an English artist, are being 
shown at the Boston Public Library. Her 
picture of the grave of the unknown 
soldier in Westminster Abbey has been 
placed in Queen Mary’s famous Doll’s 
House, in the form of a replica on ivory 
measuring 1 by 1'4 inches. Miss War- 
ren’s water colors convey admirab'y the 
tonal qualities of the British church 
architecture. 

During October 43,939 persons visited 
the Boston Museum of Fine Arts, an 
average of near 1,500 a day. In 1922 
the average was a little over 900 daily 

—Ernest C. Sherburne. 


PROVIDENC E 

Reviving a custom formerly in vogue 
at the Providence Art Club, H. Cyru 
Farnum and Mrs. Farnum _ introduced 
once more the evening recepti-n to open 
the exhibition of Mr. Farnum’s paint- 
ings. During the eight years s'nce Mr. 
Farnum’s last one-man show at this gal- 


Heintzel - 
at Good- 


‘ery the artist has painted largely the 
New England landscape. These can- 
vases as well as the pictures done in 


Holland and Belgium make a _ pleasing 
contrast to the series of brilliant sun- 
light effects done in Algiers, Tangiers 
and Biskra. The latter are the feature 
of the exhibit‘on and show a thorough 
familiarity with the localities as well as 
a fine selective sense. The mysterious 
narrow streets and market places over- 
hung with balconies and peopled with 
picturesquely garbed figures are shown 
for the most part in a blaze of sunlight. 


“Palais de Justice, Tangiers,” “Street in 
Casbah, Algiers,” and “Camel Yard, 
Biskra,” are representative of the Afri- 


can pictures. Mr. Farnum also shows 
a picture entitled “Holland” and a very 
unusual and attractive view of the dunes 
at Provincetown. 

At the Tilden and Thurber Gallery, 
Lester Hornby’s exhibition of etchings 
and color sketches is proving success- 
ful. The catalogue includes fifteen dry- 
prints and thirty color sketches and there 
are other uncatalogued examples. The 
etchings featured this year are not local 
views but subject pictures such as 
“Clearing After the Storm,” “April” and 
“Fishing for Cunners.” The water col- 
ors are crisp and snappy. At both the 
Farnum and the Hornby exhibitions, sales 
have been encouragingly numerous. 

The Rhode Island School of Design 
plans a series of important shows for 
the entire season. A _ special exhibition 
of “Gothic, Renaissance and Persian Art” 
opens this week and will close Dec. 9. 
The popular Sunday afternoon gallery 
talks will be resumed Dec. 2. Louis 
Earle Rowe, director, will speak on “In 
a Persian Garden.” Also the Saturday 
mornine children’s story-hours will be 
resumed. 

The Providence Art Club announces 
“A Fireplace Supper and Artist Stunt 
Entertainment” at an early date. 

—W. Alden Brown. 
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